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ADVERTISEMENTS. THE VIOLIN TIMES. SEPTEMBER, 1894, 
The “CARRODUS” VIOLINS © 

So name Y permissi T. CARKODUS, Esq., the eminent Violinist) 
have reeeived the approbation of some of the vreatest English and Foreign Masters 


and Experts. 


The Wood of which they are made is beautiful in grain—very old—and naturally 
ned,and the workmanship is of the very highest order ; in short they are emphatically 


the very finest work of the modern French Sehool. 
Made in Three Models, full particulars of which can be had on application. 


Uniform Price £8. Ss. Od. 


iv monials from J T. Carropvs, Esq., Evcaene Poronasxt, Esq., JOHN }ROADHOUSE, Esq. 


Senor PaBLo SAanasatre, and many others. 


Price Vist of Musical Ynstruments of every description sent free. 


HAYNES & Co., Ltd, 


14, Gray’s [nn Road, London, WC. 
BEARE, GOODWIN & Co. 


Have always an immense stock of Genuine Old 
Violins, Oiolas, Violoneellos, Guitars, Bows, ke., 
Including many fine examples of the OLD ITALIAN MASTERS. ° 


Speciality: Guaranteed Italian Violins 
from £20 to £40. 





The June Catalogue of Old Instruments (with prices) is now 
ready, and will be sent Post Free on application. 


BEARE, GOODWIN & Co. haye been importers for many 
years, and having numerous agents abroad, are constantly 
r. ceiving consignments of VALUABLE OLD INSTRUMENTS 





— ee Importers of the Finest Harmonic Strings (Three Sample 
ENLARGED Copies OF THIS Strings Post Free for 13 Stamps). 


186, WARDOUR STREET,’ LONDON, W. 


(Que Door from Oxford Street.) 





Our next issue will contain the Portrait of Herr I. B. POZNANSKI. 
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NOTICES. 


Subscriptions can still be booked to com- 
mence with No. 3 (January issue). 


Annual subscription 2s. 6d. for the United 
Kingdom, 3s. for the Colonies and abroad. 

All communications, invitations, tickets 
for concerts, &c., &c., should be addressed 
to the Editors, 38, Warwick Road, Earl’s 
Court, S.W. 


CURRENT EVENTS AND CONCERT 
NOTES. 





“AT HOME.” 

Our readers will, no doubt, be pleased to 
learn, that His Royal Highness the Duke of 
Saxe-Coburg and Gotha has most graciously 
accepted the dedication to him of the first 
volume of the Vionin Times, which will be 
completed with our next (October) issue. 

The autumn concert season will commence 
much earlier this year. Three Richter 
Concerts are announced, two at St. James’s 
Hall, on October 8th and 15th, and one at 
the Queen’s Hall, on October 20th. At the 
latter Beethoven’s Choral Symphony will be 
performed. Dr. Richter will make a short 
provincial tour, terminating with a concert 


in Brighton, on October 22nd.—M. Johannes _ 
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Wolff will give a series of musical union 
concerts at St. James’s Hall, commencing on 
October 22nd.—The Crystal Palace concerts 
will commence on October 13th.—Mr Leo 
Stern, the violoncellist, will commence a tour 
through the provinces under the auspices of 
the Meister Glee Singers, on October Ist. 

M. Tivadar Nachez, who is certainly one 
of the most popular violinists of the present 
day, has been engaged to give twenty-five 
concerts in Germany and Austria. The tour 
is to last from October 22nd to November 
17th. 

Through some misadvertence only 100 copies 
of ‘The Arts and Crafts-Book of the Wor- 
shipful Guild of Violin-Makers of Mark- 
neukirchen”’ have been printed. Those, of 
our readers, that are interested in the subject 
are therefore advised to apply to Messrs. 
H. S. Nichols & Co., 3, Soho Square, at 
once for copies, as the work is sure to go out 
of print very shortly. 

Mr. Frank W. Brock, of Clifton, a violon- 
cello player, aged seventeen, has gained the 
Bristol Scholarship, at the Royal College of 
Music. 

M. Joseph Hollmann, the violoncellist. has 
had an accident tc his right hand, and has 


consequently been prevented from fulfilling his 
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engagements abroad. We are glad to hear 
that he is progressing favourably. 

The Royal Academy and Royal College of 
Music commence work on September 27th, 
Trinity College on October Ist, and the London 
Academy on September 29th. 

A prospectus has been issued announcing a 
season of Thursday subscription concerts. The 
series will consist of six concerts on the follow- 
ing dates :—November 1st and 15th, December 
6th, February 6th, March 7th and 21st. The 
first part of each concert will be devoted to the 
works of one composer, those selected for the 
series being :—A. E. Mackenzie, Schubert, Schu- 
mann, Hubert Parry, Beethoven, and 
Mendelssohn. The string artists engaged for 
the series include Otto Peiniger, Septimus 
Webb, and Hans Adolf Brousil. 

Herr Ritter, of Wurzburg, announces that he 
will open in London a Ritter Academy for 
viola alta and quartet playing. 

Dr. Hans Richter, with his orchestra of 92 
instrumentalists, will commence a_ provincial 
tour on October 9th. The programme will be 
the same threughont, and will include Wagner’s 
“Vorspiel” to “ Parsifal.” ‘ Die Meister 
Singer ’’ overture, the “ Walkurenritt,’” Beetho- 
ven’s C minor Symphony, Liszt’s 2nd Hun- 
garian Rhapsody, and Brahms’ variations on 
the Chorale ‘St. Antonii.” The dates of the 
concerts are fixed for Huddersfield, October 
9th; Sheffield, October 10th ; Edinburgh, 
October 11th; Glasgow, October 12th; Liver: 
pool (afternoon concert), October 13th ; Man- 
chester, October 16th: Newcastle, October 
17th; Leeds, October 18th; and Brighton, 
October 22nd. Two London concerts will be 
given at St. James’s Hall on October 8th and 
15th, and also a matinée at the Queen’s Hall, 
on October 20th, when Beethoven’s ‘‘ Choral” 
Symphony will be performed. Some altera- 
tions are now gvuing on at the Queen’s Hall, 
having for their object to concentrate the tone 
of the violins and increased accommodation for 
the orchestra. 

At Trinity College, London, the College 
Violin Exhibition has been awarded to Sidney 
J. Faulks, and the College Violoncello Exhibi- 
tion to Edith J. Evans. 

The Musical Courier is responsible for the 
statement that an English statistician has made 
the discovery that last year were given in Eng- 
land 148,645 concerts, which were all noticed 
in the English papers. These notices covered 
9,513,280 lines, and had one person written 
them, he would have had to write for 95,132 
hours, 3,964 days. 

Our contemporary, the Newcastle Weekly 
Chronicle, contains a very interesting article 
eutitled ‘*The Beauties of Music,” from the 
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pen of Mr. Samuel Mace. In directing atten- 
tion to the beauties of music, the author 
presents them in a threefold aspect—Firstly, 
the violin; secondly, the pianoforte ; and 
thirdly, the organ :— 

“The antiquity of the violin,’”’ says Mr. Mace, “is 
well-known. It is the type of all instruments played 
with the bow, and its origin dates back to the 
remotest ages. It was not until the fourteenth ccn- 
tury that any advance was made in the art of making 
instruments of this class, but during that period 
rapid strides were made towards the attainment of 
the perfection which the Italian makers so success- 
fully achieved. The names of the illustrious men 
who aided in the development of this art during the 
tenth, sixteenth, and seventeenth centuries form a 
mighty roll of which the Italian nation may justly 
be proud. First and foremost among the names of 
the great violin-makers is Gasparo da Salo of Bres- 
chia. From this same town came the masters who 
founded the Cremona School, a name which has long 
been of vital significance in the history of music. It 
is a singular fact that it was not until the violin was 
perfected, and a distinct school of violin playing 
founded, that the creation of the symphony, the 
highest form of music, was rendered possible. The 
Amatis, when they left Breschia, became violin- 
makers at Cremona, gaining a high reputation that 
has been maintained to the present day. Great 
improvements were made in the manufacture of this 
class of violin, and mention must be made of the suc- 
cesses achieved by those great masters of the art, 
Antonious Stradiuvarious and Joseph Guarnerious del 
Jesu, who excelled all their predecessors by the 
beauty of the manufacture of these instruments and 
the richness of their tones. These men had several 
pupils who settled in Florence, Milan, and other cities 
which afterwards became prominent centres of violin- 
making. This was undoubtedly a creative age, for 
each one strove to excel all other makers by the intro- 
duction of some new form calculated to ensure 
superiority of tone. There are other men worthy of 
mention ; for instance, Morella, Maggini, and others, 
who were sending forth their violinsat about the same 
time when those unrivalled artists, Raphael, Titian, 
Leonardo da Vinci,and Tintorello,were busily engaged 
in the production of those grand paintings which 
have won for them immortal fame. Just about this 
time Geminiani was composing his first instruction 
book for the violin, Viotti was commencing the 
writing of his concertos, and Boccherini was laying 
the foundation of chamber music. Many others 
might be named, who, by their genius, contributed 
largely towards the raising of violin music to the 
highest state of excellence. Stradivarius, who was 
born in Cremona in 1644, gained a renown beyond 
all others, and his praise was sounded by the poet 
Longfellow. His house stands on the Piazza Roma, 
and is an object of great interest to all visitors. 
Towards the end of the last century an Italian woman 
had a remarkable dream, which she related to her 
little son. ‘‘My son, you will be a great musician. 
An angel, radiant with beauty, appeared to me in the 
night, and promised to accomplish any wish that I 
might make. I asked that you should become the 
greatest of all violinists, and the angel promised 
that my desire should be fulfilled.” This was the 
mother of the famous Nicolo Paganini, whose un- 
unparalleled career has gained for him immortal 
fame. He died in his native city, Genoa, in 1840. 


We had the pleasure of a visit from Mr. 
Henry Heyman, one of the most highly 
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esteemed violinists of San Francisco, U. S. 
America. Mr. Heyman has been travelling 
through Europe for the last four months. 
He started from San Francisco early in May 
for Hamburg, whence he proceeded to Berlin, 
Vienna, Florence, Rome, Naples, Munich 
and Paris. He has now for a few days been 
doing London, and left, vid Liverpool, on 
Saturday, the 8th, for San Francisco, which 
has been his sphere of action for the last 
18 years. 
* ABROAD.” 

Master Jean Gerardy, the violoncellist, is 
staying at his favorite holiday resort, Spa, 
partly to continue his studies under M. 
Belmann, partly for his health and occasional 
appearances at the Spa orchestral concerts. 

Senor Sarasate has visited his native town, 
Pampeluna, but was due at San Sebastian 
by the middle of August. 

Madlle. Edith Smith is staying at 
Ostend, making occasional appearances at the 
Kursaal. 

Professor Gustav Hollander brought 
forward at one of the concerts in the Volks- 
garten, Cologne, an overture by the English 
composer, Mr. Frank M. Gwyn, The work 
has been favourably reviewed in the German 
press. 

M. Jeno MHubay, the violinist, has 
married the Countess Rosa Cebrisan. 

Jean Gerardy has been engaged for a tour 
in America next season. Frida Simonson, 
the pianist, will accompany Gerardy on his 
tour, which is to be under the management 
of M. Marcus Meyer. 

The violin virtuoso, Professor Waldemar 
Meyer has organised a Trio club with Mdme. 
Martha Remmert and the well-known violon- 
cellist Mr. Anton Hekking, These artists 
propose to make a tour through Germany 
next winter and many engagements have 
been booked for the trio to appear in forth- 
coming concerts. 

M. Ovide Musin appeared with great 
success at the memorial services for President 
Carnot at Liege, Belgium. He is said to have 
played with great effect, compositions by 
Wilhelmj, Wagner and Mascagni. M. Musin 
is a member of the jury for the Concours 
Superior of violin playing in Belgium. 

Mr. R. E. Johnson, the American musical 
manager, announces from Brussels that he 
has engaged M. Eugene Ysaye, the famous 
Belgian violinist, for a tour in America. 
Forty concerts will be given, commencing in 
New York in November, at the Philharmonic 
concert. 

A little Musical Directory by ‘ Professor 
Kalauer” (a nom de plume of course), has 
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just nade its appearance in Berlin. We 
notice in it the following charming biograph- 
ical notice: Bach, Johann Sebastian, owed 
his fame chiefly to the good fortune of his 
being commissioned to write the accompani- 
ment to a famous melody by Gounod, (This 
is the ‘‘Ave Maria’’ or Meditation sur wn 
Prelude de Bach pour Violin et Piano.) 
Afterwards, in a fit of incomprehensible 
conceit, he published his accompaniment 
without the melody as a so-called prelude, 
along with several other pieces, under the 
title of ‘‘ Well-Tempered Clavier ;”’ but it had 
very little sale among the admirers of the 
‘‘Ave Maria.” 

Henri Marteau, the violinist, will make a 
short professional tour in autumn through 
Sweden, Norway and Denmark, returning to 
America in January. 

Mr. Eugene Ysaye is engaged for a concert 
tour through America next season, under the 
management of R. E. Johnston. The series 
will consist of 40 concerts, the first of which 
will take place wbout the middle of November, 
under the auspices of the New York 
Philharmonic Society, who have selected for 
his début the third Concerto by Saint-Saens 
and Bruch’s Scotch Fantasia. 

A memorial has been erected to Guiseppe 
Tartini in Pirano, his native town. It repre- 
sents the great violinist in the costume of his 
time, with a violin and bow in his hand. 

A concert was recently given at Dieppe at 
which the ‘Carnaval de Venise” for four 
violins, by Ch. Dancla, was performed by the 
author himself and MM. Carenbat, Boudoux, 
and Boticelti. 

There were 36 competitors for the prize for 
violin-playing at the Paris Conservatoire. 
M. Karl Flesch was the successful candidate. 

The marriage is announced of the well- 
known pianist, Madame Bertha Marx, with 
Mr. Goldschmidt, the secretary and travelling 
companion to Senor Sarasate. The bride was 
formerly a pupil of M. Henri Herz at the 
Paris Conservatoire. She made her first 
appearance with Senor Sarasate at Brussels 
some 15 years ago, and since then she has 
been associated with him in upwards of 600 
concerts in England, the Continent, and the 
United States. 

M. Juanito Manen, a young violin virtuoso, 
1as been engaged for 50 concerts in the United 
States, commencing in November next. M. 
Manen is said to have created a great sensation 
during the last three years in Spain, Havana, 
and Mexico, by his versatility as composer, 
violinist, and conductor. " ‘t” 

Marteau writes from Copenhagen that he 
will sail for America on the Normannia 
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January 4th. Mr. Johnson, his manager, says 
that 15 nights in the south are all booked ; also 
10 nights in Mexicoand 15 nights in California 
are arranged. 

Our Nuremberg correspondent writes, dated 
August 18th :—-On Thursday morning, 
shortly after 11 o’clock, there appeared in the 
shop of Herr B. Kirsch, a tall gentleman, 
together with a lady dressed in dark blue, 
and asked whether this be the shop having an 
assortment of old master fiddles, as written 
upon the wall over the entrance door. Herr 
Kirsch, answering in the affirmative, invited 
the visitors to follow him upstairs to see his 
valuable collection, which invitation was 
accepted with pleasure. Already on entering 
the shop, the visitors were attracted by 
a ‘*Doorlyre,” made in the year 1483, and 
used in a cloister. This instrument (of a very 
simple nature) Herr Kirsch does not sell, 
though an Englishman had already offered 
200 marks (£10). Further particular interest 
was, however, caused by the master fiddles of 
Stradivarius, Guarnerius, Amati, and Stainer 
(worth 18,000—6,000 marks apiece). These 
instruments were tuned and tried by the 
visitor himself, and examined with a striking 
knowledge of the subject, whereupon Herr 
Kirsch was asked to supply him with one of his 
price lists, which the visitor took away with 
him. The son of Herr Kirsch then played the 
first movement of Bériot’s 7th Concerto upop a 


’ Strad., earning the visitor’s approbation and 


praise for his tech>ical execution. When the 
gentleman observed the book of signatures of 
more or less known visitors, he entered on his 
own accord his name, under the condition that 
Herr Kirsch will not open the book before nine 
o'clock at night, whereupon the visitors left the 
house with an expression of gratitude and a 
“Auf Wiederschen,” after about one hour's 
stay. When Herr Kirsch, on Friday morning, 
opened his visitors’ book, he was baffled to find 
in bold German characters, ‘‘ Heinrich, Prince 
of Prussia.”” We may add that this book con- 
tains the signatures of a great number of well- 
known musicians, of which we only mention 
Count Counsellor Bérner (Breslaw); the Pro- 
fessors Lauterbach (Dresden), Brodsky (Leipzig), 
Hain (Banbury, England), Lambert (director of 
Conservatorium of New York), Partello 
(American Consul at Coburg); the Directors of 
Music, Listerran (Boston), Kackemann (Wash- 
ington), Hilgus (Diren), and Mayer (Chem- 
nitz).”"—From a catalogue, which our corres- 
pondent sends us, it appears that Mr. Kirsch 
must havea largeand valuable stock of old violins 
and violoncellos for disposal. We notice the 
following amongst the more valuable instru- 
ments :—One Antonio Stradivarius, £750 ; two 


Joseph Guarneri, £500 and £400; one Paolo 
Albani, £150; one Mathias Albani, £100; one 
Nicolas Amati, £100; about six Stainers, from 
£60 to £100 ; one Joseph Guarnerius, £30; one 
Jacobus Stainer viola, £75; and Joseph 
Guarnerius viola, £60. The price list is 
remarkable for revealing the fact, that in that 
part of the world a Joseph Guarnerius ranks 
under a Stainer in price, and a Nicolas Amati 
is priced the same as a violin made by Mathias 
Albani. Then, again, amongst the ‘cellos we 
find a French ‘cello of questionable origin is 
priced at £25, whilst a Gasparo da Salo can be 
bought for £12 10s. Then, again, a violin 
made by Laurentius Storioni is valued at £6, 
whilst a Klotz and a Leopold Widhalm are 
marked at £12 10s. The highest price fora 
Jacobus Stainer is £100; and the lowest for a 
Stradivarius is £15, whilst a David Techler can 
be bought for £3 ! 


-CELEBRATED ITALIAN MAKERS. 


The fifteenth century gives us only a sin- 
gle name and even this is subject to doubt. 
According to Laborde, there lived in Brittany, 
about 1450, a lutanist named Kerlin, and he 
professes to have seen a violin manufactured 
by this person in 1449. In 1804, that is to 
say about twenty-five years after the time 
when Laborde wrote, this instrument was 
owned by Kolliker,a violinist of Paris. It 
was not a violin but a viol whose neck 
had been changed, and which had four 
strings like a violin. The instrument was 
more convex than are those of a later period 
and its curves more salient. There was a 
lack of roundness in its extremities, and the 
angles were truncated and flattened. In 
place of the tailpiece there was a piece of 
ivory pierced with four holes to hold the 
strings, which seems to indicate that this 
instrument belongs to the species of four- 
stringed geige which is mentioned by Martin 
Agricola. The quality of its tone was soft and 
dull, and inside it was the inscription Joan 
Kerlins, ann. 1449. Now there was a lute- 
maker at Brescia in 1450 named Joan Ker- 
lino who was the founder of the school of 
Brescia, one of the oldest and most famous 
in Italy. It may be mentioned that Kerlins, 
like all lutanists of the early. period whose 
names and works are known, manufactured 
only rebecs, viols of all sizes, lire d'arco and 
lirone with eleven and twelve strings. 

After Kerlins, the oldest Italian lute-maker 
is Pietro Dardelli, of Mantua, who flourished 
about 1500, end of whose work there 
still survive several fine viols. Then came 
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Gaspard Duiffoprugear, a celebrated artist 
born in the Italian Tyrol and who established 
himself in Bologna towards 1510. Some 
very fine instruments of this maker, such as 
bass-viols, violas and violettes made for the 
Chapel of Francis I., King of France, are 
owned by various amateurs of Paris. A 
superb bass-viol on which is pictured the 
plan of Paris in the fifteenth century, is owned 
by M. Vuillaume, after having been in the 
possession of an amateur named J. Raoul. 

Towards the middle of the sixteenth cen- 
tury we find Venturi Linarolli, who worked 
in Venice in 1520; Peregrins Zanetto, of 
Brescia, in 1540, and Nurglato Morelli, of 
Mantua, a pupil of Dardelli, some of whose 
instruments bear the date of 1550. Thus, 
as we have seen, these old masters 
have only manufactured viols of all kinds and 
of all sizes. Most of these instruments have 
been ‘destroyed to make altos and to repair 
old instruments now in use. Modern manu- 
facturers have eagerly hunted them out for 
this purpose. 

To the first epoch of Italian lute-making 
succeeded that of the creation of the violin 
with its more grave-toned analogues the alto, 
the violoncello, the base and the primi- 
tive contra-bass. The most earnest among the 
artists of the second epoch is Gasparo da 
Salo, thus named because he was born in the 
little village of Salo, on lake Gardu, in Lom- 
bardy. He was one. of the best artists of 
Italy in the sixteenth century, and worked at 
Brescia from 1520 to 1610,—that is,—during 
fifty years. Gasparo da Salo was particularly 
famous for his viols; however, there are 
several known violins of fine quality that 
came from his hands. A very remarkable 
violin, bearing the date 1566, was found 
among @ rare collection of instruments that 
were sold at Milan in 1807. M. T. Forster, 
- & famous amateur, who had a large collec- 
tion of violins, owned one which on its inside 
bore the inscription:—Gasparo da Salo in 
Brescia, 1613. The quality of its tone was 
clear, but not sustained. If this instrument 
is the work of the man whose name it bears 
it is probably the degenerated product of his 
old age. 

Later came Giovanni Paolo Maggini, who 
was born in Brescia and worked in that town 
from 1590 to about 1640. He particularly 
distinguished himself in the mannfacture 
of violins. The type of these instruments is 
generally large, the dimensions being the 
same as those of Gasparo da Salo and of 
similar workmanship. Their convexity is very 
marked, and the back is plainly flattened 
towards its upper and lower extremities. A 





double fillet sweeps around the belly and 
back, and on the latter sometimes terminates 
in an ornament shaped like a large clover 
leaf. The varnish is fine, yellowish brown 
in hue, and of excellent quality. The dimen- 
sions and the sweep of the convexities and 
the comparative thinness of the wood give 
to these instruments « majestic, rich and 
melancholy tone. 

There was nothing definite as to the form 
of the violin before the time of Gasparo da 
Salo; but it is evident from the study of his 
instruments that the form was now fixed. 
After him there were but trifling differences 
of detail between the instruments of various 
origins, differences that can be detected only 
by practised eyes. 

A contemporary of Maggini was Antonis 
Mariani, of Pesaro, who made violins from 
1570 to 1620, but his instruments, made hap- 
hazard and without guiding principles, are 
not valuable, and are little sought after even 
as objects of curiosity. In the first years of 
this century he was little known in France ; 
it was the celebrated violinist, De Bériot, 
who called the attention of artists to their 
qualities, and who made the reputation of 
these violins by the success he won. in Paris 
and London with an instrument made by 
this master. 

Giovanni Maggini must not be confounded 
with a string-instrument maker of Brescia, 
who probably belonged to the same family, 
who was named Santo Maggini. Although 
this artist made some violins, he is particu- 
larly distinguished for his contre-basses, which 
are famous throughout Italy as the best 
instruments manufactured. 

The school of Brescia boxsts of two other 
artists of merit. who flourished about the 
year 1580, but they had not the skill of 
Maggini. The first is Javietta Budiani, the 
other Matteo Bente. The instruments of 
Bente are much prized and eagerly sought 
for by amateurs. ; 

We now arrive at the chief of a family 
famous for its manufacture of musical instru- 
ments, and who was also the founder of the 
great school of Cremona. It is not known 
when Andreas Amati was born, but from the 
date of certain instruments of his it is 
probable that he saw the light in the first 
twenty years of the sixteenth century. Who 
was his master, and where did he acquire his 
skill? It is not known, There is a legend 
that Andreas worked as an apprentice ‘in 
Brescia before opening his own workship in 
Cremona. But,:in the absence: of facus- to 
support them, traditions are worthless... The’ 
instruments of Andreas Amati have~a form 
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which plainly distinguishes them from those 
of the whole school of Brescia. He had to 
make special studies before adopting the 
dimensions which answered to the need of his 
day. When he lived no one sought for the 
power and _ brilliancy of tone that are 
demanded in our time ; on the contrary, an 
instrument which possessed great sonorous- 
ness would have offended the ears of an 
audience accustomed to the soft sweet music 
of which we still possess specimens. The 
spinets, lutes, theorbos, mandoras and 
vuitars, are the instruments which were used 
in the chamber-concerts, and they were all 
feeble as to sound. What was demanded of 
a string-instrument maker of that time were 
sweetness and softness. And this justice 
may be rendered to the chief of the Amati 
family ; his violin, violas and _ basses, leave 
nothing to be desired on this score. 

Andreas Amati made a great many instru- 
ments, but time has attacked them, and 
accidents have destroyed a large number. 
Before the first French Revolution (1789) 
there could be seen in the Chapel Royale a 
collection of violins and violas made by 
Andreas for Charles [X., who was an enthu- 
siastic musical amateur. After the days of 
the fifth and sixth of October, 1790, all these 
instruments mysteriously disappeared from 
Versailles. Cartier found two of these instru- 
ments several years after ; their sonorousness 
had partly vanished ; but the tone was still 


charming, and the work was remarkable for | 


its high’ finish. 

The violins of Andreas are of small and 
medium sized pattern, the convexities well 
marked towards the centre; the woodwork 
in the interior is of good quality, of proper 
thickness, and the light brown yarnish pos- 
sesses solidity. As we have said, the intensity 
of their sound is relative to the time in which 
they were made. The exact date of Andreas 
Amati’s death is not known, but it probably 
took place about 1580, for the instruments 
signed with the name of Amati after this 
date were the work of his sons, Jerome and 
Antonius. 

Antonius adopted the patterns of Andreas ; 
but he made more small than large violins.- 
The instruments, when they are the result of 
the work of the two brothers, are very highly 
esteemed if they are in a good state of preser- 
vation. The violinist Libon owned one of 
delightful tone; it was made by Antonius 
and Jerome Amati, and bore the date of 1591. 
The small violins made by Antonius have a 
sweet and soft quality of tone ; unfortunately 
its purity has not much intensity of sound. 
The first and second strings are the hest parts 
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of these instruments ; the third string is dull, 
and the fourth weak. In the best instruments 
of the two brothers the work is finely finished ; 
the wood well chosen, the interior supports of 
fine grained oak; the convexities well marked 
towards the centre, and the orifices well 
marked. The thickness of the wood, joined 
to the other qualities, give to these instru- 
ments the fine, delicate and sweet tone which 
is their distinctive quality. It is believed 
that Antonius died in 1635, at least it is cer- 
tain that his name no longer appears after 
this date. 

After having worked for a long time with 
his brother, Jerome married. This change of 
condition led to the separation of the 
two brothers. Jerome no longer exactly 
reproduced the models of Andreas; for there 
are violins of his make which are of a larger 
pattern than those of Antonius and the old 
Amati. Jerome worked alone, sometimes 
asking the assistance of his brother in finish- 
ing the work ; but altogether he is an inferior 
artist. He died in 1638. 

Among the number of disciples of Antonius 
and Jerome Amati may be mentioned Givac- 
chino or Giofredo Cappa, who was born in 
Cremona in 1590. In 1640 he established 
himself in Piedmont, and there founded the 
school of Saluzzio. He made a great number 
of instruments, and formed some good 
students, among whom are Acevo and Sapino, 
whose work, although it does not equal that 
of the Amatis, was very much esteemed. 
Cappa’s violoncellos are his best products. 

Nicholas Amati, son of Jerome, the most 
celebrated artist of this name, was born on 
the 3rd September, 1596, and died 12th 
of August, 1684. He made few changes in 
the type of instruments adopted by his family, 
but he put more finish in the details, more 
perfection in the sweep of the curves; his 
varnish was more flexible, softer, and of a 
richer appearance. The combination of the con- 
vexities and thickness of the wood in his instru- 
ments are better calculated than in thoss of 
Andreas, Antonius and Jerome. On this 
account while they preserve the distinguishing 
quality of tone, they have more power and 
brilliancy. Some violins on which this cele- 
brated artist seems to have worked with 
loving care are marvels of violin-making. 
One which bears the date of 1668 was in the 
collection of the Count Cozio de Salubue, in 
Milan. In the perfection of its details and 
the softness and purity of its tones this instru- 
ment was considered a marvel, 

Nicolas had two sons, of whom the elder 
Jerome was born on the 26th February, 
1649; Giovanni Battista, born on the 13th 
















August, 1657, was a priest and died about 
1706. Jerome worked in the shop of his 
father and succeeded him. He slightly 
enlarged the pattern of the violins ; but he 
was much less careful in his work than the 
other members of his family, and far inferior 
to his father. His works are-not many ; one 
violin of his is known, it bears the date 1672, 
and was one of his last works. Jerome was 
the last of the Amatis. 

The pupils of Nicolas Amati are : Jerome, 
his son, Andreas Guarnerius, Paolo Grancino, 
who dwelt at Milan and worked from 1665 to 
1690, and the illustrious Antonius Stradi- 
varius.—F'rom the French of F. J. Feétis. 








MISS ELDINA BLIGH, 


Whose portrait we give in this issue, is one 
of the latest candidates for the favour of 
English audiences. She commenced her 
studies at the Conservatoire of Brussels, and 
terminated them under Dr. Joachim. We 
have been promised a biographical sketch of 
Miss Bligh to present to our readers, but the 
proposing authority has not favoured us with 
any particulars. For the excellent portrait 
we are indebted to a photograph by C. 
Vandyk, 125, Gloucester Road, 8. W. 


‘TIS SILENT NOW, THE VIOLIN. 
(For the Violin Times, by CLARENCE C. PINNEO.) 


‘Tis silent now, its strings are free, 
My fingers can, alas, no more 
its ebon board play lightly o’er, 

And call to life its melody. 

Its tones since childhood’s eager years 
Have varied with my changing mood, 
As ’twere a thing of flesh and blood, 

It laughed with me, and soothed my tears. 

But then, between me and my love, 

There reached the hand of destiny 
And touched my arm, forbidding me 

The master-skill, for which I strove. 

Yet, though an orphaned violin, 

It yet may softly, kindly pressed 
Close to a sympathetic bieast, 

Breathe out the song I whispered in. 

Some magic bow with light impress 
Shall sweep the chords that hold its heart 
With grander tone and greater art, 

But not more love, more tenderness. 





Will present owner of a Violin by J. Bap 
Rugerius, date 1696, with a peculiar double 
knot lifted out of the belly between left 
sound hole and purfling, write former owner ? 


JAMES SMITH, 
Suyers Spring, Nr, Barnsiey, 


THE VIOLIN TIMES. 








167 


NOTICE TO 
Dealers, Professionals, Teachers, &c. 


If you want to buy at the best and cheapest whole- 
sale house in England, Ireland, Scotland and Wales, 
send for my New Illustrated Wholesale Catalogue,with 
about 200 illustrations, post free to anyone. Splendid 
Violin E Gut Strings, 2/-, 3/-, 3/6 to 6/6 bundle; 
Accribelles, 2/-, 2/6, 3/-, 3/6 and 4/6 bundle; A Gut, 
2/6, 3/-, 3/6, 4/6 and 6/6 bundle ; G, 10d., 1/-, 1/3 doz. ; 
Sterling Silver for professional use, 5/6 doz.; Grand 
Patent Music Stands, 2/9 each, 30/- doz.; Splendid 
Violins, 4/6, 6/-, 6/6 grand, up to £5; see our Marvel- 
lous Gem Violin, only 30/-; Bridges, 6d., 1/-, 1/6 doz. ; 
Pianos, Organs, and every description of Musical 
Goods, first-class quality only kept. Send for 
Catalogue. You will be surprised. The cheapest 
and the finest Cutter in the United Kingdom is 
RIcHARD PEAT, Manufacturer and Importer, Tibshelf, 
Aifreton, Derbyshire. 





WANTED.—Three Dances (Henry VIII.) 
by Edward German ; second-hand copy of, for 
Violin and Piano. Also Metronome, second- 
hand. Would exchange music or cash, 


Offers to METRONOME, 


clo SEcrETARY, 38, Warwick Roap, 
Eart’s Court, 8.W. 





BACK NUMBERS. 


The following Portraits and Fac-simile 
Letters have appeared in “The Violin 
Times,’ and can be had from the 
Secretary, 38, Warwick Road, Earl's 
Court, S.W. 


PRICE 2}d. EACH, POST FREE. 


Fac-simile Letter of Paganini - No. 1* 
Portrait of W. E. Whitehouse ee 
Fac-simile Letter of Ch. de Bériot - ,, 3 
Portrait of August Wilhelm) "ee 
a Miss Gladys May Hooley ,, 5 
Fac-simile Letter of Camillo Sivori- ,, 5 
Portrait of J. Harold Henry ei ctmel 
- Adolphe Pollitzer 98 haw all 
é Mdlle. Edith Smith +, ree 
oe John Dunn - - 5 aa 
Heinrich Maria Hain - _,, 10 


* Nos. 1 and 2 are now out of print, but a few copies 
can still be supplied on pple terms, to be obtained 
from the Secretary, 38, Warwick Road, Earl's Court. 
The price for the remainder of the copies is 24d. each, 
post free. 
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HART & SON, 


DEALERS IN 


Cremona & Other Fnstruments. 


e+ © Dupo ee O Dup9 
Manufacturers Importers 
of Guaranteed of the 
English-made Finest Quality 
Violins, of 
richly Oil ITALIAN 
Varnished. STRINGS. 
aif? Nara oe Sy 





Tested Strings prepared expressly. for 
HART & SON. 


Good Violins from Three Guineas. 
Violins for Beginners from One Guinea. 


Bows, Cases, Guitars, Italian Mandolines. 


Repairs of all kinds carefully executed by ex- 
perienced and skilful workmén on the premises. 


Lists ON APPLICATION. 


Messrs. Harr & SON have at present an unique 
collection of Violirfs, Violas, Violonceilos, and bows, 
by the Old Masters 


28, WARDOUR STREET, 


LONDON W. 


VIOLIN 
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ST. CECILIA 
MUSIC PUBLISHING Co., 


LIMITED, 
182, WARDOUR STREET, 


OXFORD STREET, W. 


PUBLICATIONS 


FOR VIOLIN and PIANOFORTE. 
8. da. 
Beethoven, L. Van, Andante con Variazioni, 
from Sonata in A, dedicated to Kreutzer ... 4 
Bériot, C. de. Air Varie, Op. 1, Air Varie, 
Op. 7. Edited, fingered. and phrased by E. 
Polonaski = each 
Polonaski, E. Scales and “Arpeggios as 
Polonaski, Therese. Mazurka 
Poznanski, I. B. “Souviens Toi?” Romance 
Trousselle, Josef. Evening eee 
Polonaise 
* Mazurka Brillante” 


FOR VIOLONCELLO. 
Kendall, G. F. Cantilena was . 4 0 


The above contained in the Syllabus for Examination 
of the College of Violinists, 


VIOLIN AND PIANOFORTE. 
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Ergmann, A. Romance ... 4 0 

Mansfield, Dr.O. A. Bagatelle in n G 4 0 

Poznanski, I. B., L’Arlequin Gavotte 4 6 

Sur la Moselle. Barcarotte ea 4 0 

Schroter, Max. 

———-- Minuit .. 8 0 

— Valse Mignone 3 0 
—— = Tarentelle 3 
IN BOOK FORM. 

Six Melodious Studies, by Alban Henry 

(first position only) net 1 0 


“Youthful Violinists should "add Alban Henry’s ‘Six 
Melodious Studies’ to their portfolios The little pieces var 
in styleand degree of difficulty, but are all full of melody an 
written in imnusicianly fashion.”—7he Star. 

“Will prove a boon to young papaners and their teachers, 
as they are tuneful and void of difficulty.”— Graphic. 


Original and Progressive Melodies, by 
Josef Trousselle (for two violins only) net 1 0 
Pianoforte Accompaniment one net 1 0 


« Josef Trousselle is the author of an instructive little book 
of ‘ Original and Progressive Melodies’ for two violins. In 
the first of the set, a ‘Melody in C.’ each instrument in turn 
gives out the subject while its fellow is occupied with 
accompanying passages And this plan is followed throughout 
the series, so that the duties as well as the honours are 
equally divided between the first and the second violin. In 
each piece the melodious subject is attractive, whilst that 
which paige be regarded as the counter subject is suitable 
and effective."—Daily Telegraph, 


Sabbath Melodies, arranged by J. C. Bearley 


net 1 0 
Melodious Pastimes, arranged by J. C. 
Beardley. Books 1 and 2... each,net 1 0 





SUPPLEMENT—No. 11. 
HINTS AND HELPS FOR YIOLINISTS. 


BY 
WALLACE SUTCLIFFE. 


(Continued from Supplement No. 10.) 


Mr. Honeyman, in “The Violin: How to 
Master it,’ speaking of the size of strings, 
asserts that a thin string responds more readily 
than a thick one, gives a purer tone, carries 
further, though to the player it may seem 
weaker, and is sweeter in chords, and more 
brilliant and velvety high up on the shifts. 
But this statement is open to doubt. Every- 
thing depends on the instrument. Some violins 
will not bear thick strings, in which case the 
above assertion wholly applies ; but where thick 
strings are more suitable to the instrument they 
will give all the above qualities equally with 
thin strings, together with a more powerful 
tone. 

I prefer the smooth polished Neapolitan 
string as giving a soft sympathetic tone. The 
rough unpolished Roman string is perhaps more 
durable, but the tone, though brilliant, is 
somewhat hard and unsympathetic. This 
preference is, however, largely a matter of 
taste. Mr. Honeyman, on this head, says: 
“The first string should always be left 
unpolished, as polished strings have some of the 
strands ground through, and so fray out sooner ; 
they are also more liable to play false.” This 
is the case with inferjor polisbed strings only. 
Within my experience they are not necessarily 
liable to either of these faults, when the strings 
are of good quality. Perhaps, however, Mr. 
Honeyman here alludes to those strings whose 
smoothness, according to Spohr,. is obtained— 
as in the German strings—by polishing with 
pumice-stone, which would account for the 
strands being ground through. I do not think 
this is the case with the smooth Neapolitan 
strings. 

Continuing, Mr. Honeyman says :—‘‘ A good 
unpolished first, which is firm and dry to the 
touch, gives a brilliant tone and lasts well; a 
greasy and soft string gives a dull tone, and is 
rarely durable.” A string should certainly not 
be “greasy and soft,” and as éertainly should 
not be “dry” to the touch. There is a 
medium between these two extremes, which 
should be chosen. 

Gut strings are a source of constant worry 
and vexation to violinists. However careful 
one may be in choosing and selecting them, one 
is constantly chagrined and disappointed by 
their turning out otherwise than expected. 
The mystery of this probably lies in their 
extreme susceptibility to climatic influences and 
changes. The perfect string is yet to be dis- 
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covered and made, and a high price is no 
guarantee of a good string. In offering the 
following hints on the choice of gut strings 
it mast, therefore, be remembered that, even if 
they are rigidly adhered to, it will not always 
insure a really good string, but I hope they 
will at least materially help thereto. 

Whilst firm in the hand, a string should also 
be pliant and springy. It should be quite 
clear and transparent, smooth and round, and 
of an equal thickness throughout its entire 
length. It will generally be found, however, 
that the ends are thicker than the rest of the 
string. Consequently, it is best to cut the string 
in half, and adjust from the thin ends thus 
obtained, as it will give a more gradual uniform 
thickness, and so produce a rounder and more 
even tone by reason of a greater revularity of 
vibrations. 

An old string may be easily detected by its 
want of elasticity and duil yellowish hue. Such 
a string gives but a dull sluggish tone, and has 
little or no durability. 

Strings should not show the twists in the 
strands ; it is an almost sure sign of a poor 
string. If in screwing up a string to the 
required pitch it changes from transparent to 
opaque, it will usually be found bad, give a poor 
tone,and probably break quickly. When uncoiled, 
a string should no/ recoil like a spring, as some 
writers maintain (such strings have generally a 
hard unsympathetic tone), but,on being released, 
should instantly resume its original shape. Before 
adjusting a string on the violin, it is advisable to 
test the regularity of its vibrations by holding the 
length of string vequired somewhat tightly at 
the two ends, between the thumb and foretinger 
of both hands, and setting it vibrating with the 
fourth finger of the right hand. If the vibra- 
tions form two definite lines with a clear space 
within, the string will be true, but if a third or 
more lines is seen, the string will be false, and 
not fit for use. This method of testing a string 
is generally attributed to Spohr, who mentions 
it in his justly celebrated ‘* Violin School,” but 
it is to be found in one of the earliest known 
books on the Lute by Adrian Le Roy, first 
published in Paris in 1557. 

When the strings have been on the instru- 
ment some time it will be found advantageous 
to oil them ligbtly with sweet oil, wiping them 
carefully dry immediately afterwards. This 
clears the string from such impurities as come 
naturally from exposure, long use, and the heat 
of the hand. The tone will be found clearer 
and purer subsequent to this treatment. Care 
must be taken not to let the oil touch that part 
of the string worn by the bow in playing. This 
treatment, of course, applies more especially to 
the A and D strings, as the E usually wears 
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out, or breaks, before it becomes necessary or 
ucvisable. 

Thus far I have alluded only tothe three gut 
strings; it now remains for me to speak of the 
wire-covered, or G, string. The gut should be 
smooth, true, knotless, of a uniform thickness, 
vod properly stretched before being covered. 
The lapping should be perfectly equal and even 
throughout, and should be neither too tightly 
nor too slackly wrapped. If the gut is too 
tivhtly covered difficulty will be e xperienced in 
producing sounds, and the tone will remain 
vongh even after long usace: if too slackly 
dene the gut is apt to dry and the wire get 
loose, resulting in jarring sounds. 


(Lo be continued.) 


THE STORY OF A LOST STRAD. 


ay THE | Mc AMATI. 

This story, when [ have sometimes been weak 
enough to tell it at the Club, has generally been 
‘eceived with jneredulity. — an incrédulity not 
expressed offensively, but in such a manner that I 
can see that my little tale, in spite of its veracity, is 

ot easily swallowed ; and this must be my excuse for 
putting if on paper, in the hope that our worthy 
editors will permit it to appear in their columns,—in 
fact, I am anxious to place it permanently on record. 

The most delightful memory of my early youth is 
connected with the occasional visits I used to make 
with my parents to two maiden cousins of my father’s. 
As they were conditional on my long previous good 
behaviour, they received an enhanced splendour by 
being the rewards of virsue. 1 generally went there 
and back in a coach, and ways habited in my best 
zurments. At dinner I indulged in a delicious 
wine, I believe of home manufacture, and at tea with 
. peculiarly ambrosial cake. The home surroundings 
of these dear old Jadies were perfectly charming, éven 
to a child; the fine old pictures, the old china, the 
thousand and one nick-nacks adorning the rooms the 
lovely books, made their home to me a very fairy- 
land. ‘Then in the evening we had a little music, 
one sister accompanying the songs of the other ona 
stately upright grand piano, the fluted silk front and 
sold tassel of which made it, in my eyes, more impos- 
ing than any cathedral organ. It was from one of 
these ladies I received the violin about which I am 
voing to speak, and I shall never forget the impres- 
sion made upon me by the opening of the quaint old 
Case, and the disclosure of its innumerable beauties. 
It was to all appearances perfectly new, its brilliant 
varnish caught the light like a gem, its eraceful lines. 
the gentle swell of its model, the severe perfection of 
its voluted scroll, tired my young mind with unbounded 
almiration. I had already had lessons from a good 
master, and had bevun to feel an interest in violins on 
their own account. I may say that I posed, in a 
moderate fashion, as abit of a judge, and could dis- 
criminate the different styles of the various makers. 
When I got my violin home, [ gave it a thorough 
over-hauling. I strung it up and tested its tone, and 
here was my first disappointment; it was tubby,— 
decidedly tubby! As I gazed upon it I gradually 
became disenchanted. The thing looked so new ; there 
was not a scratch, a chip, a crack on it. My ‘friend 
‘Thompson had an Amati, a lovely wreck; it looked a 
thousand years old ;: while young Phipps played upen 
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a Ballestieri, positively grand in the gorgeousness of 
its dilapidations. This fiddle of mine was flat and 
wide, large to hold, and not easy to play. I had 
thought of this fiddle, and dreamt of it, long before it 
had been given to me; it had been in the family for 
countless years, and had belonged to my great grand- 
father : and now it was all my own I began to grow 
out of conceit with it. As I examined it more closely 
a label inside caught my eye, and I deciphered the 
name of Antonio Stradivari—and then, and then, I 
knew it was, it must be, a duffer! However, I called 
upon my cousin, and made inquiries about it, and she 
told me all she knew. It had been her great grand- 
father’s, who had bought it of an Italian when he 
was a young man early in the eighteenth century, in 
the reign of George the Second. Her grandfather 
and father had played on it a little, but since the 
death of the latter it had never been touched, exeept 
by herself, and she had kept it carefully from dust 
and damp, treasuring it as a precious relic of the-past. 
She promised to look among some old family papers 
for the original receipt or invoice of its purchase, and 
in due course sent me a venerable-looking slip of 
yellow paper, on which was written— 
“2. @, Esq., 
~ Dr. to G. Cervetto. 
‘* Por one fine violino ) 
de Antonio Stradivari. 4 
* Pail 19 Septr., 1720. 


Tive guineas,” 


“ Gro, CERVETTI.” 

This, of course, seemed proof positive of the genuine- 
ness of my violin. Here was the original receipt 
given a year after the date upon the label. At that 
time I had just discovered the shop of an old dealer in 
violins, who resided in a back street leading off from 
the top of the Haymarket, a crusty old chap, who 
was very hard to thaw, but when thawed was a quaint 
and amusing talker, and knew more about fiddles at 
that time, I believe, than anyone in London, 
I thought it would bea curious test of the old fel- 
low’s judgment, and that I should get a reliable 
opinion as to the fiddle, if [took it to him. So I carried 
it down to his shop one afternoon for him to see. 
[ was well enough acquainted with him to know that 
if I bluntly asked him for his opinion he would never 
give it to me—so I had to mangeuvre. He was fitting 
a bridge when I entered, and as it was « job he never 
liked—though he was a clever hand at it—he was 
more grumpy than usual. He hardly deigned to 
notice my entry, but I seated myself ona high stool 
by the counter, and watched him working. After a 
time [ was bold enough to venture a remark. 

* Amati?” asked I, pointing to his violin. 

** A what ?” said he. 

‘’Maci?” questioned I again. 

* How do you know ?” 

““F holes—long back. Hieronimus ?” 

‘* Not a bad guess,” said he relenting. 

“Oh ! I’m picking up a bit, you see !” 

* You've a lot to pick up yet,” snarlingly. 

“T’m not the only one.” 

“One for you!’ and he crooked his thumb over his 
shoulder in the direction of an upstart’s shop. This 
was quite agenial advance. Presently he said, ‘ I'll 
show you something,’ and reaching up to a shelf over 
his head, brought down a case, opened it, and put a 
fiddle in my hands. 

* What's that ?” asked he. 

“ A Frenchman,” said I with confidence. 

* Right, N. Lupot!” and smacked the fiddle into the 
box, and put it back on the shelf. 

‘** What have you there ?” asked he. 

‘** Would you like to see?” 

“ Don’t care !” indifferently. 

I opened the box, and handed him the fiddle. 
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**New ’un! 

** Haven’t had it long. 

‘* Buy it?” 

“ No: present.” 

“ Humph!” 

Then he took it closer to the light, and twisted and 
turned it about in silence ; ran his hand over the back, 
his finger and thumb round the ribs, and took a long 
long look at the scroll. Then he looked at me. Then 
again at the fiddle. Then he put itdown on the piece 
of green haize on the counter. 

* It’s right enough,” said he. 

“What's right enough ?” 

“Genuine Stradivari, the finest I ever handled.” 

‘*You re joking, what’s it worth ?” 

“T'll give you five pounds for it.” 

[ laughed. 

“ You can laugh, but it’s not worth a bit more. If I 
had it, I could never sell it, not as it is?” 

‘*But why !” 

“Tl show you,” and from under the counter he 
produced an instrument almost the counterpart of 
mine, but with yvreat signs of wear on it, the varnish 
gone from the back, in a wide ribbon from top to 
bottom. and the ribs of the grain standing up on the 
belly like copper wire. <A splendid piece truly ! He 
took out his callipers and rule, and bit by bit went 
over both fiddles, They corresponded to a hair's 
breadth ! 

“JT want two hundred and fifty pounds for this 
one (this was nearly forty years ago remember), and 
when yours can show wear like this, it will fetch as 
much. That is if you can show its pedigree.” 

“I can do that.” And I showed him the invoice. 
This made him laugh. 

“Don’t you think that is genuine?" I was rather 
ruffled. 

“Of course I do, but I was thinking you might 
have some fun with our friends with your fiddle. 
Take it round to the experts, as they call themselves. 
and ask them what they think of it. You'll have a 
good afternoon’s amusement over it, and when it’s 
over come and tell me what they say.” 

The idea tickled me, and I at once set forth. 
Before I went he assured me that not only was he 
positively convinced of the violin’s originality, but 
would swear there was not another one like it in 
Europe. i 

I first took it to Huffkins, who was then looked 
upon as the great authority. His shop was small 
and dusty, and broken fiddles littered it in all direc- 
tions. He took the violin from me abruptly, looked 
it up and down hastily, shook it, twanged the strings 
with his fat thumb, and said,**Garming !” 

“ Charming?” 

“No, Garming ; make’em, and bake ’em like ’apenny 
cakes in Garmingy. Wuth about five-an’-twenty 
bob; ‘as ’em brought ‘ere by the cart load at about 
fifteen apiece on taking a dozen. Bought ’im?” 

at Ss 

* Going to?” 

“Re.” 

* Wanter sell ’im?” 

“No.” 

“Ab! ‘ad ‘im a present. Oh, I see! Been in family 
a century ’as ’e. Who told yer that—a reg'lar old 
Marine yarn! I'll give yer a quid for ’im if you 
throw in the case. No; don’t get angry! Yer ast 
my erpinion, and get riled ’cos I give you one.”’ 

* You are mistaken, I'm not angry, but I thought 
you might know—look at that—that is the invoice 
my great grandfather had with it.” 

This made him roar with laughter. 

“Oh, yes, of course, that’s part of the game 
wouldn’t go down without a dockerment.” 


” 
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As I felt [ was losing temper, I recasxd the poor 
fiddle, and with a hasty “Good morning,” stepped 
into the street. 

Now, this man knew as well as he knew anything 
that the instrument was what it professed to be, 
and those who knew him have told me since, that his 
method was always to run down genuine violins 
when shown to him, and that the better they were 
the more violent his abuse became. 

I then went to Flipnap. His shop was as neat and 
bright as a new pin, and he himself as trim and 
prim as anyone could wish. 

“Yas! a very well-made instrument. French, 
quite one of Vuillaume’s best. Very new in tone— 
quite raw. The finish is excellent, the varnish the 
best imitation of the old Italian that has been 
brought to me yet. Just purchased it? Dear me, 
you don’t say so. Over a century in your family. A 
specious tale. Curious old case—yas—but you see the 
case and the violin are two different things, you can- 
not judge one by the other,” and so on. I began to 
feel quite ill. I moved on to another expert, he had 
much the same to say about it, but it was in a banter 
iny style, and very good humoured. [I left him feel- 
ing like a silly little school boy. A fourth judge 
remained. I had some difficulty in finding him. He 
was a jolly little fat man, and had a shop turning 
out of the Strand. . 

‘What have we here! Aha! Aha! a lovely 
model, a magnificent piece of finish. I know the 
work perfectly well, our best living English maker. 
Stupid fellow will insert these forged labels instead 
of his own plain English ticket. What magnificent 
corners, quite the Stradivari delicacy of point, the. 
bee-sting like fineness in the purfling. And the var- 
nish! There’s only one thing puzzles me—he has not 
rubbed that down as he generally does. Imitation 
wear you know!” I produced the unfortunate 
invoice. I call it unfortunate advisedly —for he took it 
thus. ‘No, no, my dear young gentleman, don’t tell 
me he has got so low as that—forging invoices, the 
better to palm off his wares! It is truly sad, for the 
man is a genius and should walk alone. I had, 
only yesterday, a fine example of what he can do, 
but I sold it for ten guineas. It would have been 
interesting to make a comparison. I thank you very 
much for bringing it tome! Good day!” 

I need not tell how my old friend and I laughed 
over my adventures, or how severe he was on the 
subject of quackery. 

“The awfullest thing is to think that some of them 
know, and speak directly opposite to their know- 
ledge—-and for the sake of catching a bargain lie 
through thick and thin. Now I'll show you what I 
have hardly ever shown anyone before. Here is a 
fine Vuillaume, one of the finest he ever made, a 
model of a Stradivarius of the same great period as 
your own. Take this magnifying glass and examine 
the purfling, follow it quite round to the corners, 
now your own, slowly a little bit at a time! Can 
there be any doubt as to the quality of the work. 
The fineness and delicacy of the one, the comparative 
coarseness of the other. The Italian ever in the 
front rank, the Frenchman at his finest, not to be 
named in the same day. There is no other maker 
will stand the same test, and it is in this wonderfui 
perfection of pure joinery Stradivarius excels all 
others!” 

The old man asked me to leave the violin with him 
as it wanted attention to bridge and sound-post, that 
would improve the tone. The clever touches he gave 
it had the desired effect. 

For years this splendid work was my constant com- 
panion, soother of my troubles, and friend in solitude ; 
there was a certain sympathy between us, and from 
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it I learnt many secrets which conduced to philo- 
sophy and patience, All who have lived with, and 
loved a fiddle will catch my full meaning, and also be 
ready to sympathise with mein what follows. Secure 
in the possession of this priceless gem, I cared not 
what casual friends thought about it, and as time 
went on I regarded it as a very precious member of my 
family. and had a fire occurred in my house at any 
time I believe, and my wife believes, I would have 
seen. first of all, to the safety of my Strad. The 
members of my family, being endued with limbs, were 
all of them perfectly capable of taking care of them- 
selves, by running downstairs or jumping out of 
window : this is a point, which, when taxed with a 
want of feeling in this respect, I have always insisted 
on. Buta dayat last came when Nemesis overtook 
me, and ina manner which wrung tears from those 
who might naturally be expected to exult in my, to 
them, well-merited punishment. It was ona very 
beautiful Saturday in April, and my wife and I had 
availed ourselves of the fine spring weather to walk as 
far as St. James's Hall (we live at Hammersmith), to 
enjoy the usual afternoon Popular concert. The pro- 
framme was unusually delightful ; Neruda was in ex- 
quisite form,and was good enough to give us certain 
pieces, hackneyed perhaps to the more fastidious mem- 
bers of heraudience, but charming to us from their very 
familiarity. In faer, my wife and I occasionally 
attempted portions of them when we were quite alone, 
the well-known slow movement of the Kreutzer 
Sonata being one, I also derived much pleasure in 
comparing the tones of her splendid instrument with 
that of my own. 

As we left the hall we decided in devoting the even- 
ing to trying over some of the items of the pro- 
yramme, It was raining as we came into the street, 
and we had to rattle home in a four-wheeler. As I 
was takiny off my great coat, the housemaid, who had 
opened the door to us, came running back to the top of 
the stairs exclaiming, 

*“ Oh, sir, a gentleman called soon after you was 
gone, and said, as you said, as how I was to give him 
your wirelin ; he said as he wasto take it away to toon 
it, and us I knows it always takes a lot of tooning, I 
let him ‘ave it.” 

The horror painting itself on my face as she told me 
this, was such as to alarm the girl, and caused her to 
retreat from me, or I verily believe I would have 
strangled her there and then. 

“A gentleman!” T gasped, * What sort of a gentle- 
man! Speak, girl! speak! and I am afraid I 
yelled. 

“A old gentleman in a soft ’at and a long beard, 
as said he would take great care of it and bring it 
back very soon.” 

“Which way didhe go, oh ! which way did he go?” 
and I trembled in every limb. 

* I think he went the way to the hunderground !” 

“The underground! Then my fiddle has gone for 
ever! Oh, girl, what have youdone? What have you 
done! Go away to your kitchen and never let me see 
your face again!” [ must have said this with terrible 
pathos, tor the housemaid left me shedding 
coupious tears The blow was indeed severe, and my 
wife and I, after eating a hasty dinner set out at 
once to Scotland Yard. As we told our tale to the 
Inspector-in-charge he smiled a hopeless but sympa- 
thetic smile, and said he only trusted he might catch 
the thief, for whom the authorities had long been on 
the look-out. He did not confine his attention to 
tiddles, but had an omnivorous taste for all kinds of 
valuables, The theft of the fiddle gave the officer 
some hope of his possible capture, as aninstrument of 
so remarkable a kind would be difficult to dispose of ; 
but in spite of everything, pounds spent in adver- 
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tising, and tireless efforts of the police, who, 1 
believe, ransacked every pawnbroker’s shop and every 
secondhand dealer’s in London, nothing could be seen 
or heard of the stolen treasure. I gradually gave up 
all search, and all hope, and consoled myself as well 
as I could by playing upon a sweet old, nameless 
violin which a kind friend offeref to me in the early 
days of my bereavement. About five years after my 
great loss I was taking a walk through Kent with my 
nephew, and, being weary and needing refreshment, 
we availed ourselves of the hospitality of a little way- 
side inn in the neighbourhood of Barham Down. It 
was the cricket week at Canterbury, and there were 
many tramps on the road making their way to the 
city to earn a crust or two by the different diversions 
of which they were masters. As we were enjoying a 
very nice round of cold boiled beef—and pickles, and 
atankard of “ honest ale,” as dear old Isaak would 
say, we heard the tuning and preluding of a harp and 
violin outside the casement, resulting in the perform- 
ance of a then popular waltz. At first I took little 
notice of the infliction, but presently my attention 
was arrested by the tone of the violin; surely, 
thought I, | know that voice! The longer the fellow 
played, the more did the impression grow upon me, 
After scratching through two or three tunes the 
violinist, who turned out to be a woman. came to the 
window to make a collection. My excited curiosity 
led me to put some coppers into her shell, and to ask 
her to let me see her violin. She handed it up to me, 
and I nearly let it fall in my amazement; its form 
was as familiar to me as the back of my own hand. 
It was dirty and scratched, the varnish was rubbed 
from the back, and every sign of hard work, and 
rough usage was there; but that I again held in my 
hand my long-lost Strad was indisputable. I called 
the woman into the room and asked her from whence 
she had got her fiddle. She frankly told me she had 
bought it in a store in a street leading out of ‘ The 
Dials,” and that she gave ten shillings for it, and a 
shilling for the bow (my fluted Dodd!). She had no 
case with it, as she always kept it warm under her 
shawl. Would she sell it? How could she, as she 
hadn’t another? If I bought her another, and gave 
her five pounds? *Well, if I was lunatic enough for 
that, she wasn’t fool enough tosay “no.” So the bar- 
gain was concluded, and I returned to Canterbury in 
a carrier’s cart which was passing at the time, taking 
the fiddle and the poor itinerants with me. It is 
needless to say I set the poor woman up with the 
best fiddle and bow for her purpose I could find, 
and reinstated my own in a good strong case. My 
story has, I am afraid, run to an inordinate length, 
but has come to an end at last. The Strad sits 
smiling at me as I write. The joy I experienced in 
cleaning it and giving it a fresh fit-out cannot be put 
into words. My old friend rejoiced with me in the 
recovery, and fitted in fresh pegs and bridge with 
great gusto, assuring me that now I could sell it for 
almost any money, as it had received just enough 
rough treatment avd hard wear to impart to it the 
picturesqueness dear to the heart and eye of the 
connoisseur, 


(The End.) 


FOR SALE, 


Violin by Antonius and Hieronymus Fr. Amati, 
Cremonea Andrea Fil., fecit 1593. Instrument is in 
excellent preservation, splendid tone ; small, full-size, 
suitable for lady. Price £65,—Particulars, a ply, 
Violinist, care of Secretary, 38, Warwick Road, Earl’s 
Court, 5.W. 
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BONN’S PATENT BRIDGE 


Srnork SARASATE says: “I find it a de- 
‘S cided improvement on the old two footed 
ViOUnN Bridge.” 
HERR DAVID POPPER tays: “ [t possesses 
_G) eoun's all the advantages you claim for it.” 

PATENy Mons. JOHANNES WOLFF says: “ While 
it greatly improves the inuer strings, the 

outer strings are more clear.” 


All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
so powerful and brilliant asthe two outer ones, 
—in fact, they are very much weaker. This is 

use the outer Strings have a direct bearing 
on the belly of the Instrument, whereas the 
inner ones have not. 

BONN’S NEW BRIDGE WITH FOUR 
FEET renders each String perfect. Clear ring- 
ing tone, clearer pizzicato notes, notes in high 

positions more mellow, greater carrying power, and above all 
every String equal in power and brilliancy. Prospectus free 
SAMPLE VIOLIN BRIDGE 1s. 14. 


ECOHNICAL NOTES on the choice and keeping of VIOLIN 
STRINGS. By J. EDWIN BONN, M.S.OI1., M.S.A. Seven 
stamps. Every Violinist should read it. 


BONN’S “PREMIER” STRINGS, 
Fos VIoLIN, VIoLA, ‘CELLO, Bass, &c. 


The production of the Premier Strings is the result of a series of 
chemical experiments conducted by J. Eiwin Bonn, M.S.0.L., 
F.C.V, L.Mus. In their preparation they are aubjected to chem- 
ical treatment which renders them comparatively unaffected by 
moisture and heat of the hand, at the same time giving them a 
more brilliant volume of tone, greater durability, and such strength 
that the *E” will bear pulling up to “ A,” thus standing a greater 
strain than any other string ever produced. Sach is subjected to 
a test before leaving the hands of theinventor. Prospectus and 
Price List Post Free. Sample packets 1s. 1d., Is. 7d., 28., 2s. 6d., or 
5s. post free. . 


J. EDWIN BONN, 26, High St., Brading, Isle of Wight, 


MESSRS. PUTTICK & SIMPSON’S 


NEXT SALE ¢éf Violins, Violas, Violoncellos, 
and other Musical Instruments, will take 
place on Tuesday, the 25th of September, 
1894. 

47, LEICESTER SQUARE, W.C. 


Mr. E. POLONASKI, 
VIOLINIST, 


Open to Concert Engagements, “ At Homes,” Xc. ; 
has Vacancies for few additional Pupils. 
For terms, &c., please address — 
38, WARWICK ROAD, EARL’s Court, 8.W. 


ANDRE LA TARCHE, 
PROFESSOR OF VIOLIN. 


Lessons of the highest grade. Preparation for all Exams. 

At the various Musical Exams. of the Trinity 
London, Victoria Coll., &c., for 1893-4, all my pupils 
passed— 40 per cent. with honours. 


28, St. AUGUSTINE’s ROAD, CAMDEN SQuARE, N.W. 


Mr. WALLACE SUTCLIFFE, 
VIOLINIST. 
For Concert Engagements, “ At Homes,” &c.; has 
also Vacancies for a few more Pupils. 
For terms, &c., please address— 
76, FRITHVILLE GARDENS, UXBRIDGE RoaD, W. 








IMPORTANT NOTICE. 


ALL COMMUNICATIONS, Invitations and Tickets 
for Concerts, MSS., and Letters for publication, to be 
addressed to the Editors, 38, Warwick Road, Earl’s 
Court, London, 8.W. Rejected. MSS. cannot be re- 
turned, unless accompanied by stamped and directed 
envelope. All copy must be written on one side of 
the paper only, and must reach the Editors not later 
than the lst of each month. 

All business communications such as Advertise- 
ments, Subscriptions, &c., to be addressed to the 
Secretary, 38, Warwick Road, Earl's Court, London 
S.W. Cheques and P.O. to be made payable to the 
Secretary and crossed London and South-Western 
Bank, Limited. 


TERMS OF SUBSCRIPTIONS: 


For the United Kingdom, per annum 

(post free)... ate ihe Wek 
For the Continent and America and 

Foreign Colonies within postal 

union, per annum (post free) ove 8s. Od. 


Trade supplied by ALAN PALMER, 11, Ludgate Hill, 
E.C., entrance Creed Lane. 


West-end Agents: St. Cecrn1A Music PUBLISHING 
CoMPANY, LIMITED, 182, Wardour Street, W. 


Mr. G. FoucHeEr, 54, Mortimer Street, W. 
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VIOLIN COLLECTING. 


The fancy for violin collecting is very 
strong with some individuals, who do not 
collect and prize old and rare violins because 
they are musicians, but because these violins 
have an antiquarian interest to them. In 
some instances they pay a large price for 
the instrument. There is a curious quality 
connected with violins in their musical value 
as sound producers that it is not easy to 
fathom. The tone quality of a violin is 
presumably the result of art or skill and not 
chance, nevertheless it would appear that in 
many instances the tone-quality is the result 
of chance, as two violins made with equal 
skill or art may possess very different quali- 
ties of tone and be of notably dispropor- 
tionate value when compared with each 
other. Much depends, no doubt, on the 
quality and seasoning of the wood, but 
perhaps more than all the tone is regulated 
by the manner in which the pieces of the 
violin are put together, and the resonance of 
the belly of the violin reflecting the tone as 
produced by the action of the bow on the 
strings. In their turn, the quality of the 
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strings and the bow help to perfect the tone, 
but if the belly or sounding board of the 
violin is not constructed secundum artem the 
tone-producing qualities of the violins are 
likely to be at fault. 

Another important point is the quality of the 
varnish and the manner in which it is applied 
to the wood of the violin. In violin-making 
is demonstrated perhaps the highest phase 
of the art of the wood-worker. In no other 
branch of wood-working—at least in no 
other branch known to the writer—is the 
art brought to such perfection as in violin- 


making. It takes a long time to complete 
the construction of a violin which will 


satisfy the tastes of the violin-maker and 
the violinist and perhaps no other branch of 
musical instrument making has so many 
admirers and competent critics. 

Like wine, the value of the violin is not 
deteriorated but is improved by age—that is 
to say in a great many instances—and its 
tone becomes more mellow, broader and 
sweeter. There are greater varieties of tone 
quality produced by different violins of gener- 
ally accepted excellence. 

Each violin-maker as well as violinist has 
his peculiar tastes as to tone quality, though 
all agree more or less on a general standard 
of tone quality. The manner or style of the 
curves of a violin has much to do with the 
tone quality and by the violin expert the 
lines of a Stradivarius, Amati, or Guarnerius, 
are not easily mistaken, as a general rule. 
The outlines of an artistically constructed 
violin, as well as the convex curves of the 
belly, are of beautiful symmetry..* 

As we have already intimated, the modicum 
of perfection reached in violin construction 
is commensurate with the amount of genius 
hestowed upon its construction by the maker, 
who must labour long and patiently to attain 
the ideal which he mentally has before him. 
Violin-making is as delicate and rare an art 
us violin playing, and requires a high order 
of tone-appreciation on the part of both 
violin-maker and violinist. 

It is not to be wondered at, that high-class 
violins command a high price among violinists 
and violin collectors. Almost every violinist 
is more or less a violin collector, but some men 
of wealth and leisure are specially fond of 
violin collecting, though, as musicians, they 
may be little more than amateurs. The age 
and maker of a violin, as well as its intrinsic 
tone-quality, have much to do with the price 
it brings. Sometimes a violin of compare- 
tively inferior make turns out to be of excel- 
lent tone-quality by some accident in the 
construction of the instrument or else in the 
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quality of the wood. But an exception like 
the foregoing only goes to prove the rule 
that} violin-making, like Pop's ‘ease in 
writing,”’ comes by art and not chance. The 
violin, if constructed and finished on the best 
principles of the art of violin-making, lasts 
for years, and is treasured up by its possessor 
as ‘‘a pearl without price,” not to be parted 
with for any money whatever. 


REVIEWS. 
Books, Music, &c.. intended for Review, should he 
addressed to the Editors, 38, Warwick Road, Karl's 
Court, SW. 





Music ; The marks or letters placed after the pieces 
indicate the degree of difficulty, thus: (q e) means 
quite elementary ; (ve) very easy; (e) easy; (I) fairly 
easy, does not move out of the first position ; (III) 
moderately difficult, does not go higher than the third 
position ; (V) also of moderate difficulty, and only 
occasionally goes higher than the fifth position ; (d) 
difficult ; (v d) very difficult; (c) difficulties can be 
overcome only by artists; (v) written for virtuosi 
only. 

Romance, for violin and pianoforte, by Edward J. 
Kelway Toms (published by John R. Toms), is a tak- 
ing and melodious little piece of but moderate 
difficulty, written in the key of E flat major. (III) 

We have received the following music from MEssrs. 
BoswortTH & Co. : — 

Three Album Leaves, Op. 13, for violin and piano- 
forte, by Hans Sitt. No 1, Romanesca (in B minor) ; 
No. 2, Melodie (in C major); No. 3, Gondaliera (in G 
major). These three morceaux de Salon are without 
exception the most charming little pieces we have 
come across for some time, and we therefore. feel 
fully justified in strongly recommending them to the 
attention of all classes of players. The finished artist 
can of course create a greater success, but even the 
averaged amateur will find in them three veritable 
little gems. We do not know to which of the three 
to award the palm, for they are all equally charming, 
and deserve to be in the repertoire of one and all, 
the more so, as the difficulties can be easily over- 
come. The pieces are dedicated. to Mr. J. Harold 
Henry. (IIT.) 

Andante Licligioso, Op. 132, for piano and violin, by 
Alban Forster. As the title indicates the piece is 
religious in character ; it can be made a highly effec- 
tive piece in the hands of but moderate players, It 
is written in the key of C major. (III.) 





From Mr. F. W. Cxanor. 

Lanse de Polichinelles, for violin and pianoforte, by 
Basil Althcus, F.C.V., will be found an excellent 
little teaching piece calculated to develope in the 
beginner the staccato bowing. Key E minor, 1.) 

Gavotte, for violin and piano, by Cecil M. Gann, 
will also be found melodious and useful for teaching 
purposes. Key G major. (IIL) 

Petite Valse, for violin and | yoga by Cecil M. Gann. 
The above remark also applies to this little piece, 
written in the conventional key of G. (III.) 

Berceuse, for violin and piano, by Cecil M. Gann ; 
will also be found useful for teaching purposes. Key of 
Amajor, (III.) 

Bourrée, for violin and piano, Op. 110, No. 6, by 
Guido Papini, is an excellent morceau de Salon, rather 
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than morceau de Concert, as it is termed by the 
esteemed composer. It will be found highly effective 
in the hands of moderate play rs. Key of G major. 
Dedicated to Signor Piatti. (II1.) 

Caprice & !’ Kspagnole, for violin and piano, Op. 10, 
No. 4, by Guido Papini, makes greater claims upon the 
playér. Key of A major. Dedicated to Signor Tito 
Mattei. (F.) 

Capriccio Alla Gavotta, Op. 110, and Feu Follet, Op. 
40, for violin and piano by Guido Papini, may both be 
recommended to concert players desirous to have showy 
and effective solos likely to go down with the audience. 
They- are written in the keys of (D minor and G major) 
and as regards difficulty the Gavotta may be classified 
as V, the second one as (d). 


— ——— 


From Messrs. RoBert Cocks & Co. 

Entr’acte Gavotte, for violin and piano, by W. R. 
Cave, is likely to appeal to the popular taste, and 
will please young people. (G major). (I.) 

Cigarette, for violin and piano, by Otto Peiniger, is 
a brilliant Fantasia of very moderate difficulties, on 
J. Haydn Parry’s popular Opera bearing that title. It 
can be recommended to amateurs for performance in 
public, as it is sure to find favour with a mixed 
audience. (III.) 

Gwynnie Gavotte, for violin and piano, by Arthur 

Le Jeune, a pleasing little Gavotte written in the key 
of F. “ 
Réminisence de Ballaicues, for violin and piano, by 
Otto Peiniger, in the key of B flat major, is a graceful 
valse movement which recommends itself by its tune- 
fulness and easiness ; it is an excellent teaching piece. 
(I.—III.) 

Danse des Gobelins, Scene de Fascination, Danse 
Drolatique, for violin and piano; three dance move- 
ments drawn from M. G. Jacobi’s highly popular 
Ballet, ‘‘ Fidelia.” The arrangements are excellent, 
and admirers of the Ballet ure sure to be pleased. 
(I1I—V.) 

From Mr. Ep. Strout. 

Andante, for violoncello and piano, Op. 11, by 
William Hepworth, is a beautiful and most melodious 
slow movement, effectively written so as to show off 
the solo instrument. It can also be accompanied by 
the organ or harmonium, probably with increased 
effect, on account of the religious character of the 
music. (D minor). fete 

Teufelssonate (Le Trille du Diable) by Tartini, has 
heen most effectively scored by William Hepworth for 
the solo violin, with accompaniment of string orches- 
tra: first and second violin, viola, and violoncello. 
The work has been dedicated and accepted by Dr. 
Joseph Joachim, and the author can be highly compli- 
mented on the excellent manner in which he has 
discharged his task. It is to be hoped that Dr. 
Joachim may be prevailed upon to introduce the 
composition in its new form at the earliest opportunity. 
The solo part is so well-known to the Monday Pops., 
audiences, that it requires no furthur comment. (Ly 


From Mr. F, E, C, Leuckarr. 

Trio for piano, violin and violoncello, Op. 5 by 
Heinrich Gottwald, distinguishes itself by its easiness 
as regards its construction ; it will therefore find favour 
with the cultured amateur always eager to become 
acquainted with the productions of mod«rn composers. 
It is written in the key of F major and is divided into 
three movements: Allegro (in F major) Andante (B flat 
major) and Allegro Finale (in F major). We feel 
justified in recommending it to the attention of mod- 
erately advanced players, (III.) 


From Mr, Carl GruNINGER 

The first Exercises and Songs (Die ersten Uebungen 
und Lieder) for violin alo: e, by Arthur Eccarius-Sieber, 
is an excellent Violin Primer which will, no doubt, find 
many admirers on account of the easy and simple 
manner in which the author guides the first steps of a 
youthful pupil. The work only deals with the first p: s- 
ition and the author brings forward io bis preface many 
a guments which will undoubtedly prove of practical 
value and deserve the consideration of every master who 
h:sat heart the progress and the welfare of the pupil who 
is entrusted to his care. At present the work only exists 
in the German language, but its success in the 
‘Fatherland ” will no doubt soon make a translation 
necessary. (I.) 


CORRESPONDENCE. 

We shall be glad to print suitable letters on matters 
likely to prove attractive to our readers, but will not be 
responsible for opinions expressed under this heading, 
nor can we undertake to return rejected communications, 
All copy must be written on one side of the paper only. 
Address to the Editors, 38, Warwick Road, Karl's 


Court, S.W. 
CATGUT. 
To the Editor of The Violin Times, 
GENTLEMEN, 

In Mr. Wallace Sutcliffe’s useful article on 
“String’s,” in the supplement to your current 
number, he says, “ How the term ‘ catgut’ ever came 
to be used as synonymous with fiddle string is a 
mystery.” 

Now, I don’t see much mystery about it, and 
(without presuming to be an authority on the sub- 
ject) I would submit to him the following explana- 
tion of the origin of the word. 

In reading one of Shakespeare’s plays I came 
across the mention of a stringed intrument called a 
“Cat.” No doubt it was that member of the viol 
species which resembled in tone the modern violin, 
and it was probably so-called from the facility with 
which the mewing of a cat could be imitated upon it, 

The term “cat-gut” therefore would mean that 
sort of gut which was used for stringing viols or 
“cats.’’ The smallest member of the viol tribe was, 
from the resemblance of its tone to the squeak of a 
kitten, called a “kit,” a name which it retains to 
this day. 

I think this sufficiently explains the mystery. 

I have the Honour to be, 
Your obedient Servant, 
GEORGE D. CHADWICK, 
Newland’s Park, Sydenham, 
8th August, 184. 


THE GROWTH OF MUSICAL TASTE IN 
ENGLAND. 
To the Editor of T'he Violin Times. 
Dear Sirs, 

Among the healthy signs of the times in which 
we live it is satisfactory to note the growth of amore 
intelligent and ready disposition to appreciate talent 
in the various walks of life in which it may be found. 
Time was when the savant, the scientist, and the 
virtuoso stood as it were upon their own plank, 
unappreciated and neglected; few were competent 
to judge his work, and the prejudices of class too 
often barred the way of admission into the arena of 
culture and high life. But nous avons changé tout cela. 
Happily the diffusion of education by a process perhaps 
somewhat slow, but no less sound on that account, 
hes had the effect of creating and developing an 
intelligent power of comprehending and appreciating 
many of those things which had hitherto peopled a 
sort terra incognita to the uncultivated mind; but 
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with the growth of a little knowledge has come the 
desire for more, with the usual operation of the laws 
of supply and demand, and here we find a determ- 
ining influence in the no less potent influence of the 
great commercial prosperity of the country in the 
creation of a community of merchant princes, to 
whose patronage and support art and science is so 
largely indebted. There is, I think, no more melan- 
choly reading than the episodes presented to us of 
struggling genius in our earlier times, and the 
poetic sentiment may be somewhat shocked by the 
association of anything so suggestively mercenary 
as a market value in relation to the divine art, but 
the virtuosi do not complain—why should they? 
True, the classic Greeks were content with the 
laurel, but a practical age has established a con- 
venient compatibility between the honorary and the 
material to which your Prime Donne, Tenori, and 
your Paganinis make no objection. As a humble 
fiddler myself, I rejoice in the enlightened and 
liberal spirit of the age which makes England the 
home of musical genius, and the magicians of the 
bow certainly cannot complain of whatever nation- 
ality they may be. For many years Sainton held the 
important post of Leader of Her Majesty’s Private 
Band, followed by Remenyi and Buziau. Papini has 
taken root in English soil, and Wilhelmj, it is said, 
is likely to do the same. Tivadar Nachez has received 
special marks of Royal favour. Sarasate, the happy 
recipient of 32 watches (enough to make him a bud 
timist if possible), is—Sarasate /—while Joachim, the 
unapproachable, has completed his jubilee amongst 
us with unabated honour and esteem. 
I am, Dear Sirs, 
Yours faithfully, 
J. P. COLLETT. 


ANSWERS TO CORRESPONDENTS. 

E. P. R. 1.—0. Fr. 8., 8. Africa: We shall, at all 
timer, be pleased to hear from you, and have for- 
warded you the May copy. Kindly notify the 
slightest irregularity, and we will rectify it at once. 
We shall be obliged to you for any information you 
can give us on musical matters, especially with regard 
to the violin. a 

Z'yro: We advise you to comm inicate with a good 
publisher, and if you will write us privately we can 
name you two or three. Rudall Carte & Co.’s 
Musical Directory: will answer your purpose. We 
are willing to look over your MS. if you will kindly 
forward it to us. 

Amateurs : We are afraid the makers you name do 
not exist ; the following, however, are the nearest 
names we can find to those named by you :—Gregorio 
Antoniazzi, who worked in Bergamo in the 18th cen- 
tury ; Antonio Zanotti, about 1727, in Lodi and 
Mantua ; and Guiseppe Zanotti, about 18th century, 
in Piacenza. Provided your violin is well made, £10 
is not an exorbitant price. 

Andreas: Andreas Amati made numerous violins, 
which were generally of small and middle patterns, 
the varnish being a clear brown ; the tone is sweet, 
but not powerful. 

.. M.i You say you have a genuine Leopold 
Widhalm in your possession, This was a skilful 
maker, who worked in Nurenberg from 1765 to 178s. 
He copied Steiner, and his instruments may be worth 
from £6 to £10. 

A. D.: We can recommend you for excellent 
practice and very interesting from a musical point of 
view :—Three Duos for two violins, Op. 50, by Guido 
Papini. They uire both players to be fairly 
advanced. We should term them as being of moderate 
difficulty. 
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D. R. M.: You must take such advices of your 
friends cum grano salis. Believe us, that the 
more you ‘“ experiment” about with the sound 
post and bass bar in your violin, the more you 
spoil the instrument. If you think there is really 
something the matter with it, take it to a goud violin- 
maker and seek and follow up his advice. 

Momento : Ferd. David was one of the most 
prominent followers of Spohr, an excellent player 
and composer for the violin, He was born in 1810 in 
Hamburg, diedin 1873 in Switzerland. His son, Paul 
David, resides in England. 

Fred: As you say you understand German well, We 
advise you to read * Die Violine und ihre Meister,” by 
W. J. von Wasielewski. You will find much in this 
work that will be of great interest to you; it is pub- 
lished by Breitkopf and Haertel. 

Adagio : The theme you quote is that of de Bériot’s 
Air Varié, No. 5, Op. 7. 

Romance : Beethoven has only written two 
Romances for the Violin, the one in G, the other 
in F. 

Onery A correspondent asks us what the 
initials of F. G. V. stand for, aftera name. We pro- 
fess our absolute ignorance on the subject, and are 
sorry at not being able to help him. Perhaps some 
of our readers may be able to help us in our dilemma, 

S. I, Birmingham: You will find Haydn’s varia- 
tions for string quartet in the Litolff edition. The 
three quartets for two violins, viola and ’cello, by J. 
Rosenhain, have been published by Breitkopf and 
Haertel. They are numbered No, 1, Op. 55; No. 2, 
Op. 57; and No. 3, Op. 65. <A very interesting 
quartet, which we can recommend you as being of 
moderate difficulty, is the one by William Hepworth, 
Op. 10. It is published by C. A. Klemm, of Leipzig; 
it has frequently been heard in public by the late 
Robert Heckmann Quartet, and it is dedicated to the 
violinist just named. 

Spohr: The concerto, No. 8, Op. 47, is commonly 
called the “ Dramatic ;” the original title page of it 
bears the following inscription: “Jn mvdo d’una 
seena cantante.” 

Virtuoso; The best kpown compositions by Vieux- 
temps are the following : Concertos No, 1, in E, Op. 
10; No.2, in F sharp minor, Op. 19; No. 3,in A, Op. 
25; No.4, in D minor, Op. 31; No.5, in A minor, 
Op..37; No. 6,in G, Up. 47; the Fantaisie Caprice, 
and Ballade et Polonaise. He has also written three 
Cadenzas to Beethoven’s Concerto, and a large num- 
ber of smaller pieces, mostly suitable for the drawing 
room. 

Enthusiastic Admirer: We are greatly obliged to 
you for your charming letter, and for all your kind 
wishes. We are sorry to say we cannot do away with 
the wire stitching of the journal —for the present, at 
any rate. The ordinary “cotton stitching,” as you 
call it, would considerably increase the cost of pro- 
duction of the paper. The other suggestion contained 
in your letter shall, however, meet with our best 
attention. 

Reviewer : Our Editor has made it a rule, not only 
to look over the music we have for review, but to 
actually play it over; for this purpose he always 
engages the services of a first rate pianist. Of com- 
positions which are not approved of, we prefer, 
instead of saying hard things, to say nothing at all. 
We hope that composers, alike as publishers, will 
understand us in that respect in future, and not heap 
abuse on our heads when no abuse is deserved. We 
can quite understand that your opinion of the merit 
of the work differs materially from ours, you being 
the brother of the composer. We return you the 
piece of music, which is of no use to us, 
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COLLEGE OF VIOLINISTS. 


ACADEMICAL DEPARTMENT. 


In accordance with a very widely-expressed desire that the Institution should undertake the instruction of students, 
arrangements have now been made by which tuition of the highest class may be obtained upon all the instruments of 
the violin family. The professors, with whom arrangements have been made by the College, for this purpose include 
some of the most eminent teachers of the present day. Students are prepared for the various Examinations of this 
College and for those of other Institutions. 

It will therefore be apparent to the public that the opening of this new department will place the English nation 
on a level with its foreign competitors, the Conservatoires of Paris, Brussels, Leipsic, &c., by thus having a thoroughly 
representative body of teachers, and affurding facilities to students of stringed instruments for the attainment of a 
high-class musical education on the most moderate terms, the high standing of the staff of the College ensuring rapid 


progress, 
LIST OF PROFESSORS. 
VIOLIN. 
BasIL ALTHAUS, Esq., F.C.V. GEO. POWELL, Esq., F.C.V. 
J. HAROLD HEnry, Esq., R.A.M., F.C.V. (Leipsic Con- I. B. PozNANSKI, Esq. (Brussels Conservatoire). 
servatoire.) F. Roru, Esq., F.C.V, 
RENE ORTMANS, Esq. (Paris Conservatoire). CARL SCHNEIDER, Esq. (Paris Conservatoire). 
GEO. PALMER, Esq. (Guildhall School of Music). H. Lyeni TAyLor, Esq., F.C.V. 
GuIDO PAPINI, Esq. H. Totuurst, Esq. 
GEO. PARKER, Esq. H. C. ToNKING, Esq. (Royal Academy of Music, R.1.0.) 
E, PoLoNaskI, Esq. Miss MARGARET BLAKE, F.C.V. 


VIOLA : A. WALENN, Esq., R.A.M. | DOUBLE BASS . J. P. Waup, Esq., R.1.O. 


, IC: (CuHAs. OULD, Esq. | VIOLA DA GAMBA - H. SAINT-GEORGE, Esq. 
VIOLONCELLO \L. Rorse, Esq., F.C.V. 
A Lady Superintendent in attendance. 


REGULATIONS. 
The Academical year is divided into three terms, arranged to commence as follows :—Fourth Monday in September, 
second Monday in January, fourth Monday in April. 
Students are entered at the commencement of a term for the whole term only, or at the commencement of the 
latter half of the term for the half-term: 
Students entering at the half-term pay half fees. 
There are no entrance fees. 
Students must give at least one month's notice of their intention to leave the College. 
Students taking works for study must return same. 
No students shall be selected to perform at any concert in connection with the College unless they have been at 
least two terms with the College. 
Students must obey the authorities of the College, and attend punctually at the hour appointed for their lessons. 
A report, signed by the professor having charge of a student, shall, upon application from his parents or guardians, 
be forwarded to them. 
* The College is open from ten a.m. till four p.m., Saturdays ten till one. The secretary isin attendance at the College 
for anyone desiring an interview every Tuesday and Friday, at 3.30 p.m. 


TABLE OF FEES. 


The fees payable vary according to the section in which students are appointed to take lessons. 


Section A. SECTION B. Section C. Secrion D. Section E. 

£e d. 3 a; & 2a. 4. Ze 4, Ze ad. 

Twelve Lessons of 20 minutes j itt & } 220 212 6 8 8 0 440 

Twelve Lessons of 30 minutes 220 | 212 6 33 0 | 44 0 5 5 0 
The above fees are for Violin, Viola, Violoncello, Double Bass, and Viola da Gamba. 


Section B. Section C. Sgction D. Section E. 
Za. ad, &£«. & £0.’ "de ££ a 


Elements of Music 
Harmony 


Counterpoint +o 20 6} 0 10 6 0 10 6 | 0 10 6 
Musical History 
Violin History 


The above fees are for class tuition. 
All Fees to be paid in advance ; cheques and post-office orders to be made payable to the Secretary, and crossed. 


NOTICES. 

Student's en forms can be obtained from the Secretary, either personally or by letter. 

lhe College Library is open to members of the College only. 

Prizes will be awarded at the end of each year to the most deserving student in each section. 

Those desirous of boarding in London can obtain further information in this respect by writing to the Secretary. 

Students who come from a long distance may arrange to have one lesson of 40 or 50 minutes’ duration in place of two 
or three of the shorter lessons. 

Scholarships, Medals and Prizes are awarded 


Entry forms can be obtained of The SECRETARY, 54, Mortimer Street, Regent Street, London, W. 
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IN THE PRESS. 


TONE AND EXPRESSION 
_IN VIOLIN PLAYING, 


A. Lucid and Practical Guide to the ac- 
.. : . 
quirement of a fine tone and an expressive 
delivery. 
7 


Laudy & Co,’s Latest Publications for Violin 
and Piano. 

Ten Have, W.—Allegro Brillant. Op. 19. ... 

Lied, Op. 21. No. 1. ‘ies 

Intermezzo. Op. 21. No, 2. 


xs. ad. 
0 
0 
0 
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—_—-—— — Capriccio. Op. 24. o. 8 O 
‘miami Sérénade, Op. 26.  * @ 
—— —-Réverie. Op. 27. oo = = 





Laudy & Co., 139, Oxford Street, London, W. 


THE BROADWAY PIANOFORTE SALOON. 
PIANOS. PIANOS, 


By the celebrated Makers : 


KIRKMAN, 
BROADWOOD, 
COLLARD, 
MONTAGUE, 
HAAKE, 


And other well-known makers. 
All Pianos Seven Octaves, Trichord, and 


Iron Frame. 
10/6 


PER MONTH for 45 MONTHS on the Hire 
System will purchase a very fine Cottage Piano- 
forte, in handsome Walnut or Rosew case, 
fitted with panel front, incised and iniaid with 
gold, carved trusses, trichord,&c. Delivered free 
on payment of 10/6. Carrege free to any railway 
station. Sent on ap at 
21 PER MONTH for 50 MONTHS on Montague’s 
Ss. HIRE SYSTEM will purchase one of Messrs. 
Kirkman and Son's VERTICAL IRON FRAMED 
PIANOS, in handgome Rosewood or Walnut 
case, check action, full trichord, and all the 
latest improvements. Delivered free on payment 
of 21/- Sent on approval free of charge. 


MON TAGUE’S, 
4, The BROADWAY, HAMMERSMITH, LONDON, W, 


Open from 9 am. to 8 pm. Thursdays 9 a.m. to 2 p.m. 
Saturdays 9 a.m. to 9 p.m. 
A Good staff of Practical Tuners kept. Tunings 3/6 
Repairs done of all descriptions at moderate prices. 


OLD VIOLINS FOR SALE. 


TESTIMONIAL No. 6. was sent to me recently, quite 
unsolicited, by a well-known Bath violinist :—“ I am perfectly 
satisfied with the instruments I have had from you. You 
are the first violin dealer I have met with (and I have had 
considerable experience) who does not put tancy prices on 
old violins.” As to my fellow (or rival) dealers I have no 
remarks to make, as belittling my neighbour is against my 
principles, but I do honestly think that violinists might do 
worse than write for my printed list of old violins, and then 
send me a trial order. Old firm and old address, DYKES, 
28, Queen’s Arcade, Leeds. 
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HIGH-CLASS 
ENGLISH VIOLINS 


(BY H, J. WALKER). 


The maker of these violins has made the subject of the principles 
of Violin Construction, which were adopted by the old Olassic 
Masters of the Italian School, his special study, and after a series of 
experiments which bas extended over many years, has arrived at 
the conclusion that excellence in violin construction is to be 
achieved by faitbfully following their principles, 

The violins of this maker are consequently, whilst of surpass- 
ing excellence in design and construction, without any vagaries or 
so-called inventions and improvements. They possess 


The Real Old Italian Tone 
of a fulness and richness which has hitherto only been found in 
the finest productions of the best makersof Cremona. 
Prices and full particulars may be obtained on application to 
the sole agent for Great Britain and Ireland, 


G. FOUCHER, 


54, Mortimer St., Regent St., 
LONDON, W., 


Who will with pleasure forward specimens on approval for com- 
parison with genuine Itaiian Instruments. 





SONATA FOR PIANO AND YIOLIN, 
COMPOSED BY W. H. SPEER 
(Op. 4), 5/- 

“A Sonata in D for piano and violin, by W. H. 
Speer, is an effective piece of work, and the first and 
last movements are especially good, a somewhat rare 
merit in these days when the romantic side of music has 
so many attractions for young composers.”—T he. Times. 

‘*A really noble composition in the best classical 
style.”"—Saturday Review. 

**A piece of excellent workmanship, of sustained 
interest, beauty and effectiveness."—New Quarterly 
Musical Review. 

Lonpox : BREITKOPF & HARTEL, © 
54, GreAT MARLBOROUGH STREET, W 


John William Owen, 
VIOLIN MAKER AND DEALER, 
19, COBURG ST., LEEDS. 


Every kind of Repairing perfectly executed. 
Sound-post and Bridge Fittings done by an Original, 
Superior Method. Unquestionable references. 





WALTER H. MAYSON, 


VIOLIN MAKER AND REPAIRER, 
62, OXFORD ST., MANCHESTER. 


Musical Standard, says :—“ As fine a Fiddle as ever was 
made in Cremona.” 

Musical Opinion :—“ Are pleased to see such perfection in 
an English maker.” 

Strad :—* He has greatly exalted the English School of 
Violin making.” 


S. B. WILKINSON, 
Violin Maker and Dealer in Cremona and 
other Instruments; 


Importer of the finest +: Italian Strings, Tested Strings 
eens expressly for 8. B. W. (speciality). Bass Bars, Sound 
osts and Bridges. Repairs of all kinds carefully executed 
on the Premises, at 
YE OLD FIDDLE SHOPPE, 
Land’s Lane, Leeds 


‘THREE DOORS FROM COMMERCIAL STREET) 








GEORGE CRASKE, 


VIOLIN MAKER. 


This very remarkable man and great genius 
was better known in the time of N. Mori, 
J. Loder and Paganini, and had then a great 
reputation. But through shutting himself 
up in seclusion for 40 years, people did not 
kuow where to get his instruments and the 


present generation know nothing of him. 


His Violins, Tenors, Violoncellos and 
Double Basses are the best which have ever 
been seen since the time of Joseph Guarnerius. 


Violins, Tenors, Violoncellos, and 
Double Basses by “ CRASKE.”’ 


No better Violins than these either Ancient or 
Modern have ever been made, and the Varnish is equal 
to the Old Masters. 


The whole Stock of this Great Maker on Sale. 
Apply to EDW. CROMPTON, 54, Barton Arcade, 
Deansgate, Manchester. 


The following Antiquarian Catalogues of 
Music wil] be sent on application GRATIS 
and POST FREE. 


No. 243. Music for Wind Instruments. 
Orchestral Music. 
Music for Pianoforte, Organ and Har- 
monium. 
Books on Music. 
Music for Military Bands. 
Music for String Instruments. 


Largest Srock iN SEcoND-HAND Music. 


Cc. F. SCHMIDT, 
Music Dealer & Publisher, 
HEILBRONN AN, GERMANY. 








WILL REGISTER iA FINEST HAIR 5 


For VIOLIN, ‘CELLO, HARP, and all Musical | 
STRINGED INSTRUMENTS. 


/ IN MOROCCO CASE COMPLETE . 
7/ 6 (With scale and instructions for use). 4/ 6 
Proprietor and Patentee— 


GEORGE DARBEY, 
ARTIST IN VIOLIN AND BOW MAKING 
CREMONA HOUSE, PERRY RD., BRISTOL 


INE VIOLIN, Case and Two Bows, for Sale 
David Techler, fecit Rome, Anno Tui. 1,734 
Price £20. 
Address for appointment— 


* VIOLIN,” 23, JERDAN PLACE. 
WALHAM GREEN, t Ss. W. 


VIOLIN ‘STRINGS. 


20 years’ reputation for durability and tone. Three 
samples (best 3rds E) post free 9d. 


EVERY VIOLINIST should use Cary’s Anti- 
Resin, which entirely prevents the whistling of the 
strings and produces a smooth tone. A great boon to 
all violin players. 6d. per bottle (post 2d. extra). 


ALPHONSE CARY, Clapham Junction, 8.W. 
Publisher of E. Polonaski's celebrated Violin Primer, price 2s. net, 


WHITELAW'S 


GREMONA-AMBER OIL VARNISH. 


The Finest Violin Varnish in the World. Identical 
with the best of the Old Cremona Varnishes, Easily 
applied. Driesquickly. Nostaining required. Gives 
beautiful quality of tone. Enables an amateur to 
finish his work equal to the best of the Old Masters. 
Perfected up to date, and nothing better in Violin 
Varnish can ever be made. The experiments have 
occupied years and have cost ‘hundreds of pounds. 
All the Varnish now sent out is at least one year old, 
Unsolicited testimonials come in every day. 


Pale Amber Yellow. Amati. 
Dark Amber Yellow. g Pale Ruby. 
Dark Ruddy Brown. Dark Orange Red. Dark Ruby. 
ONE BOTTLE IS SUFFICIENT FOR ONE VIOLIN. 
Prices:—One bottle 4/-, Two bottles, 7 Gres Four ~+ eee 12/- 
Post Free within the Unite 
VIOLINS VARNISHED at soRowts Prices:~ <a and 
Taking off Old Varnish and Re-varnishing, 20s. 


Descriptive Pamphlet Post Free from the Inventor, 


JAMES WHITELAW, 
496, Sr. Georaes's Roav, GLascow; 
OR FROM 
ALPHONSE CARY, Sore Acent, opposite THe Lisrany, 
CLaPHam, Lonoon, S.W. 
Trade Mark, Pamphlets and Labels are all protected. 
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In ordering give the number in preference to title or composer’s name. 


No. 


10 
O41 
O42 
O43 
G44 
O45 
O46 
O17 
O18 
OA 
650 
OO] 


700 


348 
349 


314 


100 
103 


113 


21 


62 


_ And ARTHUR P. SCHMIDT, 154, ‘Tremont Street, BOSTON, Mass., for the United States. 


THE 


VIOLIN 


“*EDITION 


8s. 

No. 8. Romance Charles Dancla 3 

No. 9. Petite Gavotte Charles Dancla 3 

No. 10. The Last Rose of Summer 

Guido Pupini 3 

No. 11. Home, Sweet Home —,, a 3 

No. 12. Gavotte Mignonne “ 3 

No. 13. La Joie... a Pa ” 3 

No. H. “Toy March” ... RY as | 

No. 15. Alla Marcia . Henri Henkel 3 

No. 16, Serenata ... ae Zz ne 3 

No. 17. Pastorale ae a ja 3 

No. 18. Barcarolle = . 3 

No. 19. Tarantelle — ss 3 

No. 20. Gavotte ... ss pa ” 3 

No. 21. Berceuse Giuseppe Contin 3 

No. 22. Une Plainte ‘ . 3 

No. 23. Un Aveu 3 

No. 24. Maestoso sii aa a 3 

No, 25. Priére Aloys Kettenus 3 

No. 26. Bourée a - F 3 

No. 27. Réverie ... oe a“ 3 

No. 28. Chant du Gondolier a “ 3 

No, 2. Le Rouet (the Spinning 

Wheel) Guido Papini 4 

No. 30. La Belle Napolitaine. 

Second Tarantella, Op. 108 ., o 
Twelve easy original Pieces. 

No, 1. Andante, quasi Adagio ... 3 

No. 2. Allegro Agitato ... 3 

No. 3. Andantino 3 

No. 4. Andante moderato 3 

No. 5. Andante con moto ae a 

No. 6. Allegro, Assai... eae wx 4 

No. 7. Badinage ! 

No. & Tarantelle ‘ie I 

No. 9. Gavotte Movement | 

No. 10. Valse Movement ... | 

No. 11. Allegretto ... | 

No. 12. Aveu aes eee { 
Haydn, Joseph. 

Andantino from the Imperial Sym- 
phony steep _by Fr. &. 
Cruise om ion << = 
Hoby, Charles. 

Deux Morceaux de Salon. 

No. 1. Réverie .. nae sas oo» 8 

No. 2. Spanish Sketch ... eos w 3 
Maunder, J. H. 

Espagnola ... a oe a 
Papini, Guido. 

Barcarola ... A on ate uae 

Pensée fugitive... ini ey - - 
Popper, David. 

Nocturne... ose oa on 4 

Cavatine, Transcript, by Ernest Gillet 3 
Reber. 

Berceuse js ne aa bes —— 


To be had of all Music Sellers in Europe 


F. W. CHANOT, 73, 


d 
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TIMES. 


CHANOT.?’’ 


A CATALOGUE of Music for one, two, three and four Violins, with or without Piano Accompaniment. 
All Pieces sent post free on receipt of half-price, unless marked ‘ nett.” 


Pieces preceded by an asterisk (*) are playable in the first position. 


No. 


431 


377 
379 


333 
334 
B35 
336 
337 
B38 


275 
276 
77 


wld 


278 


352 
363 
364 
365 
366 
367 
368 
369 


249 


438 


Spohr, Louis. , 

* Rose, — aml Transcription 
by Papini .. ane oes ose 
Tours, Berthold. 

Chant du Soldat 

Air & la Gavotte par. 
Transcript aa - 
Veermann, 8. 

Prélude and Romance 


TENOR AND PIANO. 


Barri, Odoardo. 
Six Drawing Room Pieces. 


“Louis: XU. 


No.1. Largo 

No. 2. Pensiero 

No. 3. Serenata 

No. 4. Volkslied 

No. 5. Gondoliera... ; sen ana 
No. 6. Saltarello ... a cas a 


Benkert, F. 


“ Album for the Young.” 
easy Pieces 


Op. 20. Four 


No. 1. Cradle Song moe 
No.2. At Grandmother’ r’s 

No. 3. The Little Troubadour 
No. 4. The Guardian Angel 


The four together 
Papini, Guido. 
Serenade Melancolique ... 
Cracovienne. Romance without. words 
Eight easy Pieces (same as 22 to 29 
for Violin). 


No. 1. Tema with Variations 
No. 2. Chanson 
No. 3. Cantilene 
No.4. Romance ... 
No.5. Bluette 
No. 6. Conte d' Enfant (easy mareh) 
No. 7. Mazurka 
No. 8. Gavotte Mignonne | 
The eight together 
Resch, C. 
Serenade’... 
Spohr, Louis 
“Rose, softly eset d suena 
by Papini.. aoe “a ove 
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TWO VIOLINS, VIOLONCELLO, 


AND PIANO. 


Borelli, Calisto. 


“Jubilee March”’ 


Trois Divertissements. Op. 53. 


No. 1. Pastorale ... pee ron 
No. 2. Tempo di Minuetto aaa 
No. 3. _Capriccio ale me ese ae 


and the ‘United ‘States of America, « or the “Publisher, 
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ADVERTISEMENTS. THE VIOLIN TIMES. SEPTEMBER, 1594. 


VIOLINS BY GEORGES LOTTE |} 


(Pupil of 3. B. VUILLAUME, of Paris.) 


Price, £6 6s. tt 


Seethaben House 


St Andrews, Sb ZI? . 9 ¥y i ee ‘ i¥ 
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3u ae om Kear tar F uk oe 
eh oP ae ry liad wld 
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BON Fx « RO cep ere ig 8 the, 


G. FOUCHER, 
57, Mortimer Street, Regent -Street, London, W. 
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be as] f> 39 > YW 
[RE 5 EI F-CLOSIN , f 
ay fe 09 bes fei coe! te g eA (LECb.) & om 
HILl & HOLLYER’S PATENT-—No. 6257, 1888). 
f 
i 
i 
Eve { 5 experi! nec the discomforts attending the use of all existing 
of Rosin Boxes. Either the left hand is soiled in using such appliances or unnece 
‘ t ible ~ yeh} l at clo © Lil i 
jt 
t } in our new Patent “SELF-CLOSING ” BOX we believe we have completely over- 
hoth these object 
This BOX HAS THE FOLLOWING ADVANTAGES: 
| It is perfeetiy cleanly in use, and being made entirely of 
4 roliss) inetal, it never Lecomes sticky with rosin. Owing to 
i the fect that it cannot be left open, it is impossible for the 
i | osin to eseape nnd soil the violit ease or the pocket 


by THE LEFT HAND ALONE 


g 2 lt is easily manipulated iD 
opening with one movement of the fingers, and CLOSING 


AUTOMATICALLY. 
| 3. The perffct proteetion afforded by the Box prevents the usual 
} vist rosiil. 

i i I") Rox I pl etically in perishal I A 
It is easily replenished with rosin at ; Il co 
». Jb IS easily replenished with rosm at a smail cost. 

} ’ 
| \ To replenish the Box, withdraw the inner case, which holds the rosin, by a sharp 
t } , yard pull and replace Dy a new Cane which can be supplied, ready filled, at a 


| PRICE OF ONE BOX COMPLETE - 3- 
| | REFILLS - - - - 6d. EACH. 


Hi W. E. HILL & SONS, 


I Her Majesty’s Violin Makers, 
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